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HANDBOOK OF DESIGNS 
AND DEVICES 


by Clarence Hornung 
Basic designs and variations 


include the circle, line, scroll, 
curvilinear, fret, shield, snow 


crystals, interlace- 
ment, and many other equally 
useful More than 


DECORATIVE DESIGNS FOR 
CRAFT AND H 

by Frances Johnson 

A designer and potter, the 
author presents 350 designs, 
many 
gestions 





packed into 
240 pages of informative text. 
Paper bound. $1.90 





OBBY 


proper colors. 
Many Pennsylvania Dutch de- 
signs included. Oversize for- 
mat 
Should be on the shelf of 
every ceramist's library. Pa- 
per bound. 


Book Department 


CLAY AND GLAZES FOR 
THE POTTER 


by Daniel Rhodes 


Two complete books in one! 
In non-technical langauage 
this is a must for every hob- 
by-craftsman, student, teach- 
er and potter. Fundamental 
details on both CLAY and 
GLAZES is furnished — and 
much more. No ceramist can 
afford to be without it. Illus- 
trated. $7.50 








CERAMICS FOR THE ARTIST 
POTTER by H. Norton 
Ceramics at its best! The 
most complete book on the 
subject, richly illustrated. 
From choosing the proper 
clay to putting the final 
touches on a piece clearly 
explained. Second half of 
book takes you into more 
advanced techniques. For 
both beginner and profession- 
al. {7'' x 10°’ format), 320 
pages. $7.50 


with sug- 


72 pages. 








ENAMELING PRINCIPLES & 
PRACTICE 


by Kenneth F. Bates 


Winner of many prizes for 
his enamels the author has 
penned a practical quide for 
the beginning student and an 
authoritative reference for 
the craftsman. Covers all 
phases of the art of enamel- 
ing Illustrated Includes 
color plates. 208 pages of 
vital information $3.95 


CERAMIC ART 


AND 


CRAFT FIELD 


Start your own ceramic library! 


These are carefully reviewed titles 


which will offer you good instruction, 


enjoyable reading and ready reference 


sources. Order your books now .. . 


all titles are sold on a money-back 


guarantee and we pay shipping 


and postage charges. 


pees 


CERAMICS BOOK 


methods 
| to make 
method 
well as 





cast forms 
| ic jewelry 
ative processes and kiln fir- 


coils 
whee 


ing. 96 pages 


DESIGNS AND HOW TO 
USE THEM 

by Joan B. Priolo 

Top-notch decorating can be 
achieved by following the 
simple motifs which may be 
easily enlarged or transfer- 
red. With emphasis on mod- 
ern design the author has 
assembled a complete sub- 
ject list including birds, fish, 
flowers, Pennsylvania Dutch, 
etc. 134 pages. $5.95 


CERAMIC SCULPTURE 
by John B. Kenny 


"Pottery 





Mr. Kenny 
step-by-step pictorial 
que in his latest book as in 


uses 





by Herbert H. Sanders 
An excellent 


introductory 
Describes 
and materials used 
pottery by 
and 


; book on ceramics 


pinch 


slabs—as 
thrown and 


the 


Making" 


Discusses ceram- 
sculpture 


decor- 


1.75 





same 
techni- 


which 


proved so valuable. Contains 
over 1000 photos and sketch- 
es covering all phases of the 


sculptor's art. A _ valuable 
aid for all craftsmen. Large 
format | ge oe a 
pages. $7.50 


. THE COMPLETE BOOK OF 
POTTERY MAKING 
by John B. Kenny 
A ‘‘best seller’ in the cer 
: amic art and craft field. All 
5 of the most popular pottery 
f making techniques. Step-by 
4 step photo lessons. Clays 
MAKING glazes, bodies, firing, plaster 
i; etc. Lerge 7 x 10 for 
comm mat. 242 pages. more than 
, 500 photos drawinos and 
iNustrations $7.50 


DESIGN FOR ARTISTS AND 
CRAFTSMEN 

by Louis Wolchonok 

One of the best books on 
desiqn it will prove inval- 
uable to pottery and sculp 
ture enthusiasts as well as 
decorators. Geometric form, 
flower and plant form, birds 
and animals in careful detail 
Oversize format, 207 paqes. 
1280 = IIlustrations Cloth 
bound $4.95 
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Please send me the following books: 
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‘ I enclose $_..._. Send remittance with order. 
} Ohio residents add 3% Sales Tax 
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YOU ASKED FOR IT! 
NOW YOU CAN HAVE IT 


WORLD-FAMOUS, NON-CRAZING 


EX-CEL = SLIP 


is now available in one gallon, 
viuthitiaes throw-away containers 





..... At These LOW PRICES 


| to Il gallons $1.08 140 to 199 gallons 68c 
12 to 19 gallons 88c 200 to 299 gallons 62c 
20 to 59 gallons 82c 300 gallons or more 58c 
60 to 139 gallons 78c ALL PRICES PLUS 5% PACKING CHARGE 


EX-CEL IS STILL AVAILABLE IN 5-GALLON OR 
10-GALLON RETURNABLE DRUMS AT +59 CATALOG 
PRICES. PLEASE SPECIFY PACKAGING DESIRED. 


I a Sa Sac ee a ic ie ee DD i i 2 ee i a es ee i ae 





NOTE: You can secure quantity prices on orders calling for 
both kinds of packaging. For example, |40 gallons in 
throw-away cartons and 160 gallons in metal drums 
will be billed at 300-gallon prices. 


HOUSE OF 
CERAMICS wc. 


2481 MATTHEWS AVENUE MEMPHIS 8, TENN. 
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eee Ready for instant use! 


No fuss! No muss! Just dab a brush into any of 
the 15 Liquid Overglaze or 15 Liquid Underglaze 
Colors and apply directly to your ware. Each set con- 
tains strong, deep colors. Easy to mix for intermediate 
shades or with white for pastels. 


The Underglaze Colors can be used for Engobes 
or Slip Stains — work equally well on raw or bisque 
ware, in either one or two fires. There’s one full ounce 
in each jar. 


The Overglaze Colors are the finest obtainable, all 
milled superfine to make china painting a real pleas- 
ure. Included are three costly colors: Pink A-1644; 
Maroon A-1645 and Purple A-1649, which contains 
gold compounds. Each jar contains about 1/10 pound 
of color. 


Each set is attractively boxed with two multi-purpose 
brushes and instructions. Order today! 

















Send me the Drakenfeld catalog of prepared 
glazes, clay bodies, electric kilns and other 
ceramic supplies. 


30 BRILLIANT CERAMIC COLORS 










Pasnaacaeanesesesens Sea eS 2 ee ee eee 
|B. F. Drakenfeld & Co., Inc. cM 
4 45-47 Park Place, New York 7, N. Y. 

H Gentlemen: Attached is my check for .. . 

: C) Liquid Overglaze Set $11.00 
I (] Liquid Underglaze Set.................00:000000 5.00 
: I will pay shipping charges. 

i NAME 

F ADDRESS 

i 

i CITY/ZONE STATE 

H 

' 

' 

' 

f 

s 





“Drakenteld 

















For Better 


More Consistent 
Results 


ORTON 


Standard Pyrometric 


CONES 


Orton cones are your guide to more uniformly 
fired ware. Here is a leaf from industry’s book 
that you can use. For complete details on this 
economical control method see your dealer or 
write direct. 


Request ar fr py of “'Properti il { Pyromet ( 


The Edwerd Orton, Jr. Ceramic Foundation 


1445 Summit Street Columbus 1, Ohio 











-— 


POTTER'S WHEEL 


TRAY——-THREE COATS OF VITRE- 
OUS PORCELAIN ENAMEL WATER 
TIGHT - EASY TO CLEAN 
SHELF AT REAR. 


HEAD TWELVE INCH RE.- 
INFORCED. CAST ALUMINUM 
THROWING HEAD REMOVABLE 
DRIVING KEY. 

SEAT ROOMY CONTOURED 


FOR COMFORT-—-LEATHER COV- 





ERED om ADJUSTABLE FOR 
HEIGHT. 
SHAFT-——-ONE PIECE HYDRAUL.- 


Weight 250 pounds—Price FOB 
Brighton, Michigan $239.50— 
Crating charge $8.50. 


ICALLY FORMED STEEL. ONE 
INCH DIAMETER — MACHINE 
TOLERANCE TO PLUS OR MINUS 


. 002. 

FRAME — ALL STEEL — ELEc- PENSION OTHER BEARINGS 
TRICALLY WELDED CONSTRUC- ALL OILITE. 

— @ Finish — THE TRAY BRILLIANT 
BEARINGS —— SHAFT IN SELF YELLOW — THE FRAME IN AT- 


ALIGNING BALL BEARING SUS- TRACTIVE MAT BLACK. 


THE MOMENT you sit at the new Foster Potter's Wheel—you get 
the feeling that now, for the first time, you did not have to com- 
promise—you know you are working with the finest tool a pottery 
craftsman can have—a complement to the best work of the serious 
artist—expert aid for the novice, amateur ang siudent. 


Your unique sitting position at the Foster Wheel permits you to 
work in an equilibrant posture that is relaxed, restful and allows 
the utmost freedom of the hands and arms. 


The rugged massive construction of the Foster Wheel is far superior 
to the heaviest demands of constant wear and use, It alone meets all 
standards of both artist and engineer. 


e 
rovin ceramics 
7466 Fenton + Dearborn, Mick. » Phone Logan 3-2906 
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50 cents per copy 


Special BACK-TO-WORK Issue 


Letters to the Editor 6 
Itinerary ; 8 
Pic of the Month 9 
A Glass Mosaic Clock Face by Peg Townsend 11 
Suggestions from our Readers 12 
Firing in ao Pasture Kilm by Helen Young 13 
Wax Resist Glaze Decoration by F. Carlton Ba 16 
Firing Glass Bottles by Kay Kinney 19 
Show Time: Designer-Craftsmen U.S.A.—1960 22 
Using a Pencil Plan by Mare Bellaire 24 
Hanging Lamps by Phyllis Cusick 26 
Frames for Enameled Pieces by Kathe Ber 27 
Bottle into a Teapot 29 
Answers to Questions 30 
Good Glazing Makes a Difference by Kar! Martz 31 
Forming by the Slab Method by Glenn Nelson 32 
CeramActivities 34 
Teacher's Pet by Harold James McWhinnie 37 


ON OUR COVER: The potters on this month's cover typify our 
September theme, “Back-To-Work.” Like ceramists all over the 
country, they are getting started on another busy season as 
they scrape, decorate and glaze their over-size piece of 
pottery. 


Editor Thomas Sellers 
Editorial Associate Cynthia Tucker 
Art Director Joe Schmidt 
Business Manager Spencer L. Davis 
Advertising Production Betty Owen 
Circulation Dolores Daugherty 


Advisers and Special Contributors: F. Carlton Ball; Mare Bellaire; 
Kathe Berl; Phyllis Cusick; Edris Eckhardt; John Kenny; Kay Kinney: 
Zena Holst; Karl Martz; Ken Smith; Don Wood. 


Copyright 1960 Professional Publications, Inc. 
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WELCOME TO OUR 
NEW EDITOR 


THE APPOINTMENT 
of Thomas Sellers, a long- 
time associate in our editor- 
ial department, as editor of 
Ceramics Monrtut_y should 
convey little surprise and 
much anticipation to our 
regular readers. Subscribers 
will remember Mr. Sellers’ 
many articles on hand-build- 
ing and decorating techniques. He has also written the 
most comprehensive series of articles ever published on 
the subject of throwing on the potter’s wheel. This series 
has been running intermittenly in Ceramics MONTHLY 
since September, 1954. It will soon be available in book 
form. 


For the past eight years, Mr. Sellers has been di- 
rector and ceramics instructor at the City of Columbus 
Recreation Department's Arts and Craft Center. It has 
been his first concern to acquaint interested adults with 
pleasurable and rewarding methods of working with 
clay. The advantage of his experience as well as this zeal 
for teaching will now be extended to the many CERAM- 
ics MONTHLY readers whom he will serve as co-ordinator 
of editorial activities. 

Mr. Sellers is a native of Fort Wayne, Indiana. He 
received his M.A. degree in Ceramic Art from The Ohio 
State University in 1952. He has participated in area 
and national ceramic shows, has had several one-man 
exhibitions and has maintained a busy schedule of lec- 
tures and demonstrations on ceramics. 

While serving since January as Acting Editor for 
Ceramics MonrTHLy, Mr. Sellers has been conducting 
a concentrated program of interviews both through his 
travels and by mail to collect information from readers 
regarding their preferences for future articles. 

We know that Mr. Sellers is looking forward to this 
challenging new position. With this letter we extend to 
him our official welcome! However, this “Back-to-Work” 
issue which he compiled over the summer months evinces 
the successful beginning of his editorial venture. 


Spencer L, Davis 
Publisher 
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POTTERY 
TOOLS 





from Sculpture House . . . World's 
most complete 


Supplies. 


| Pi 


line of Sculptor's 


POTTERS PALETTES FLEXIBLE STEEL— 
RUBBER. The best tools for smoothing, re 
moving lumps and bumps, making perfect 
surfaces on plaster and clay forms, tooth 
palettes for textured surfaces and decor- 





ative effects. Blued gunsmith finish, flex- 
ible steel. Order the set. 

Pes Flexible Steel Palette 2x3 25¢ 
P-5 Flexible Steel Palette 2x4 25¢ 
P-5A_ Fiexible Tooth Palette 2x4 30¢ 
P-6 Flexible Steel Palette 2x4 25¢ 
P-7 Flexible Steel Palette 25¢ 
P-4AZ Soneeete Set 5 Palettes ........ $1.25 
P-8 Finishing Rubber, medium ...... .75 
P-8A Finishing Rubber, large ........ 1.00 


“ 





BLOCK SCRAPERS. Rigid steel for 
smoothing plaster and clay surfaces — 
making pottery molds, blocks and cases. 
BS-1 Steel Block Sovaper. plain, 2'/2''x6"" .75 
BS-2 Steel Block Scraper, tooth, 2'/2"'x6"' .85 
BS-3 Steel Block Scraper, tooth 21/2"'x9" 1.15 
POTTER'S TOOLS 

245 Needle tool for + aa and lace ...25 
246 Notch 


Knife eee K 
247 = Fettling — flexible SEs cvescesae 
247A Fettling K: eae ham nh unue ake 
249 Steel Mold a Knife, 4%"' blade s 








Reeeee eke 


——— a 


CLEAN UP TOOLS EA 5.29 
FINEST QUALITY 


CLAYS- PLASTERS 


Write for information and omens S 
Manufacturers, World's w heet 
Complete Sculptor's Su = 
ORegon 9-7 









38 EAST 30th ST., 


NEW YORK 16, N.Y 





Share your thoughts with other CM readers—be it nie, query, comment, or advice. 
All letters must be signed, but names will be withheld on request. 
Address: The Editor, Ceramics Monthly, 4175 North High St., Columbus 14, Ohio 


CM ON SLOW BOAT TO SAUDI 


#* I borrowed some back issues of you 
magazine and enjoyed reading them very 
much. I want to subscribe, but mail takes 
so long to come by boat—about three 
months—please start and send any back 
issues you have... 

The art group here is starting a Ce- 
ramics group and the Girl Scouts have 
enjoyed working with my clay and glazes 
so much the school has asked me to teach 
a class of Junior High students. I have 
always done ceramics purely as a hobby, 
and the field of interest is so wide and 
varied, I would appreciate any help you 
can offer. 

Mrs. R. O. WILLIAMS 
Abgqaiq, Saudi Arabia 


KEEP KINNEY COMING 


I meant to write ages ago to defend 
Ceramics MONTHLY against the lady who 
wrote complaining because you have 
articles on glass and enamels, which she 
doesn’t consider as coming under the 
title of ‘ceramics’. 

Perhaps the dictionary classifies ceram- 
ics as being clay, tile or porcelain, but 
today’s broad concept accepts glass and 
enamel as well. In fact, most of us are 
delighted to find other uses for our kilns. 

We must not stagnate. Let us progress, 
and should new uses be found for our 
kilns let us hear about them. Indeed, it 
would be a dull, lifeless magazine if only 
clay pots were featured every month. 

I don’t complain when most of your 
articles are on pottery; if you only will 
carry Kay Kinney’s articles once in a 
while your magazine will be worth more 
to me than all the others put together. 
Thanks also for your enamel articles . . 
my kilns are kept hot with glass and 
enamel. 

A READER 
Columbus, Ohio 


ENJOYS MARC BELLAIRE BOOK 


# I have just purchased the book Under- 
glaze Decoration by Marc Bellaire, and I 


noticed the’ reference to CERAMICS 
MONTHLY magazine. Would you please 
send me . . . information? 


I’m enjoying Mr. Bellaire’s book very 
much; it’s one of the best I’ve seen. 

Barsara A. Couto 

Pensacola, Fla. 


TENNESSEE TELLS US... 

# ... It is hard to say which articles I 
enjoy most—Edris Eckhardt’s sculpture is 
tops as well as F. Carlton Ball’s columns. 
The creative approach will always ap- 
peal to the artist but I doubt seriously 
whether this will increase your circulation. 
The Tennessee Art League, of which I 


am a member (mostly painter), is trying 
to organize a program of serious ceramics 
now as we feel this side of the arts is 
being neglected... . 


Mrs. James L. Fuqua 
Nashville, Tenn 

RE: THE PASTURE KILN 
+ It occurs to me that you might find 
the setbacks and tribulations I had in 


writing and photographing the black pot- 
tery article (Firing In A Pasture Kiln, 
this issue) of some personal interest. They 
certainly do not belong in the article it- 


self, but are things I shall never forget 

When you must first acquire by 
searching for a remote pasture——the source 
of the “cakes”; crawl through barbed 
wire: be eyed by very large and strange 
cows; try to hurry, so the fence will be 


between you; step into slimy pools of mud, 


it is an adventure. One does not knock 
on the door of a strange dairyman o1 
farmer and say, “Please may I go out into 


your barnyard because 


the purpose is 


and help myself?” 


a bit hard to project. 


On returning home, offspring and 
neighbors veer away from. sight § and 
thought of both the material and the 


that, after all 
county-wide law against outside 
burning in the interest of smog preven- 
tion. And who knows how the stuff will 
smell! 
However, 
between a 


process, reminding 


there’s a 


you 


difference 
kiln and a 
is subtle. Besides, 


you rationalize, the 
dubious outdoor 
legal outdoor barbecue 
there’s no law which says you can’t. 
With simple faith, we drive twenty 
miles to a notoriously smoky city-dump 
in another county—expecting to make a 
deal with the guard and set up operations 
on the brink of the pit. 
Open burning, he says, 
No longer. Not any more. 
Back home, our cedar bark, sticks of 
firewood, charcoal briquets, unfired pot- 
tery, carton of cow dung cakes, sacks of 
commercial steer manure are all hidden 
away until the coast is clear. Until the 
time comes when the family departs for 
a long day in far places and we joyfully 
clear a bare spot in the backyard and 
build our kiln. The smoke proves not to 
be more than if we were broiling a steak. 
The only bad moment is when a fire en- 
gine clangs down a street a block away. 
A deodorizing bath, shampoo of three 
soapings and a change into fresh clothes 
rid us of the smell of the fire. With a 
jaunty air which doesn’t fool anybody, we 
welcome home our sharp-nosed family. 
“Well,” cries, “I see you fired 
the pottery. I can smell it all over the 
house.” 


open burning? 


someone 


HELEN YOUNG 
West Covina, Calif. 
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TEACHERS ... 


Start This Year With Goodbye 
To Your Glaze Problems 


MAYCO'S prepared glazes, in liquid form, are 
ready-to-use, economical to buy, and students 
love the variety of colors and textures. MAYCO 
GLAZES are homogenized for easier application 
and outstanding firing properties. 


Make your ceramic classes a success. MAYCO glazes can 





help you just as they have helped many other ceramic 


teachers. Write for free literature. 


AMERICA'S FINEST COLORS 


DEALERSHIPS AVAILABLE: See Your Nearest MAYCO Distributor or Write Us. 


MAYCO COLORS 











10645 CHANDLER BLVD., NORTH HOLLYWOOD, CALIF. 








Mc meee Potter's Wheel e POTTERS 


e SCULPTORS 
e HOBBYISTS 


Tools for Every Need 
Wood Tools of Imported Boxwood 





Wire, Sgraffito, Clean-Up Tools 


Advances in engineering and No bolts, no fastening down 


motor design have made this new OUTSTANDING FEATURES Superior Quality 


concept in a potter's wheel possible . 
By incorporating the light weight, you'll convince yourself and buy ! 


yet sturdy, pan of Royalite and a 
welded tubular steel frame, Eastern 


Avs Grati has develaghla'c ‘ 30 to 160 RPM AC or DC 
rt Cratt has eveloped a compact, MOTOR INCLUDED IN PRICE 
rugged, potter's wheel. 12” throw- 


ing head is easily spun off for quick +> ey ace THE 
and thorough cleaning of pan ONE YEAR UNCONDITIONAL 


[QUE CENTERING DEVICE SUARANTEE 
Cinema epr ESQUIAR, Double “B" Wood 
the novice and speeds up production A TOUCH. YOUR errs AS 


VARIABLE SPEED, 115 VOLTS, BROCHURE SENT ON REQUEST 


- 


“- 


- 





- 


for the professional HAVE TO REMAIN ON CONTROL 
This optional accessory, CDI, Compact size: 22”x 18” x 914” high e 
means greater enjoyment for the and light weight: 24 pounds... Novelties—Mfr. 
amateur by aiding him in precise complete, at this price . . $130. 
centering of every “throw” $15 Write for Brochure 


EASTERN ART CRAFT Co . 5526 Alhambra Ave., Los Angeles 32, Calif. 


P.O. Box 732. Abington, Mass. 
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The Potter's 
Craft 


By C. F. BINNS 


A practical guide to ceramic 
craftsmanship, with tested instruc- 
tions for turning, casting, glazing, 
firing, and all other aspects of 
clay work. $3.95 


The Craft 


of Ceramics 


By GEZA DE VEGH 

and ALBER MANDI 
A complete manual of fundamental 
skills for the beginner who wishes 


to learn the practice and pleasures 
of creative ceramics. $5.50 


Pottery: 


Getting Started 
In Ceramics 


By DELMAR W. OLSON 


The basic elements of ceramics for 
the novice, including a history of 
pottery, explanations of clay types, 
techniques, and equipment plan- 
ning. $4.95 


The Art of 
Making 


Mosaics 


By LOUISA JENKINS 
and BARBARA MILLS 


How to make wood and concrete 
bases, cut tesserae, handle mortar, 
select materials, and work out 
decorative designs; included is a 
history of Italian mosaic making. 


$5.95 


All books profusely illustrated. 
At Bookstores and 
Craft Supply Stores or 
D. Van Nostrand Company, Inc. 
120 Alexander St., Princeton, N.J. 
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*national competition 


ILLINOIS, ROCKFORD 

September 11 

Twelfth Annual Greenwich Village Fair, 
at the Burpee Art Gallery, Rockford. 
Open to artists and craftsmen of north- 
ern Illinois and southern Wisconsin. 
Outdoor Art Mart. Rules and entry 
blanks available from Rockford Art As- 
sociation, 737 N. Main St., Rockford 


KANSAS, LAWRENCE 

October 30—-November 20 

Kansas Designer-Craftsman Show, spon- 
sored by the Department of Design, 
University of Kansas, at the Union 
Building. Eligible: Residents and ex- 
residents of Kansas; alse, residents of 
Kansas City, Missouri. Categories in- 
clude ceramics, sculpture, jewelry. Entry 
fee: $3. Juried: prizes amounting to 
$1000. Write: Marjorie Whitney, De- 
partment of Design, University — of 
Kansas. 


NEW YORK, SYRACUSE 

November 13, 1960-—-January 8, 1961 
*The 21st Ceramic National ccmpetition 
entries will be screened at regional cen- 
ters before final judging in Syracuse 
Entries will be screcied at the following 
centers on the fulowing dates: 
Cleveland Museum 


of Art August 51, Sept. 1, 2 
San Francisco 

Museum of Art Sept. 6, 7, 8 
Royal Ontario Museum, 

Toronto Sept. 8, 9 
Los Angeles 

County Art Institute Sept. 12, 13 
Museum of Fine Arts, 

Boston Sept. 12, 13 


Henry Gallery, University 

of Washington, 

Seattle Sept. 8, 13, 14 
Georgia Museum of Art, 

University of 


Georgia, Athens Sept. 14, 15 
Walker Art Center, 
Minneapolis, Minn. Sept. 20, 21, 22 


Everson Museum of Art, 

Syracuse, N.Y. Sept. 21, 22, 23 
The competition is open to all American 
and Canadian potters, sculptors, and 
enamelists. Jury: prizes amounting to 
approximately $3000 will be awarded. 
For more information, write the Everson 
Museum of Art, 407 James St., Syra- 
cuse 3, N.Y. 


TEXAS, SAN ANTONIO 

November 4—20 

Second Regional Craft Exhibition, spon- 
sored by the Craft Guild of San An- 
tonio, at the Witte Memorial Museum. 
Open to craftsmen from Arkansas, Col- 
orado, Kansas, Louisiana, New Mexico 
and Texas; all media. For information, 
write: Craft Guild, Witte Memorial 
Museum, Brackenridge Park, San An- 
tonio. 






CALIFORNIA, OAKLAND 

September 23—25 

Fifth Annual Ceramic Show, sponsored 
by. CeramicAssociates of Central Cali- 





Send show announcements early— 


WHERE TO SHOW: three months ahead of 
entry date: WHERE TO GO: at least six 


weeks before opening. 





fornia; Oakland Exposition Building, 
10th and Fallon Streets. Show theme is 
“Try Living Ceramic Style.’ Entry in- 
formation from: Nedra Stoner, 232 
Yorkshire Drive, Stockton, Calif. 


LOUISIANA, NEW ORLEANS 
October 15—16 

*Dixie All-States Ceramic Show, spon- 
sored by the Cultural Division of the 
City of New Orleans Department of 
Recreation, at the John P. Lyons Cen- 
ter, 624 Louisiana Ave. Hobby compe- 
tition; awards. Deadline for entries is 
October 14. For information, write Mrs 
Berniece Sabrier, N.O.R.D., 1 W. 16, 
City Hall, New Orleans 


FLORIDA, ORLANDO 
October 28 —30 
*Second Annual Central Florida Ceram- 
Show, sponsored by the Ceramic So- 
ciety of Orlando, at the Orlando Garden 
Club building. Open competition; juried 
For details, write Margaret Butts, Ex- 
hibit Chairman, P.O. Box 11011, Coy- 
town Station, Orlando 


MASSACHUSETTS, BOSTON 
September 16——-18 

*Third Annual New England Ceram 
Show, sponsored by New England Chap- 
ter, Ceramic League, Inc., at Horticul- 
tural Hall. Amateur competition. For 
information, write: Paul H. Anderson, 
Show Director, 65 Middle St.. Woburn, 
Mass 


MICHIGAN, DETROIT 

September 29—-October 2 

Third Annual Michigan Hobby Festival 
features ceramic demonstrations and ex- 
hibits by Michigan hobby teachers and 
studios, at Union Hall 


NEBRASKA, GRAND ISLAND 
September 24——25 

Second Annual Ceramic Show, spon- 
sored by the Central Nebraska Ceramic 
Association, at Fonner Park Auditori- 
um. Ribbons and trophies awarded in 
juried competition. For further informa- 
tion and entry blanks, write: Mr. C. F 
Hoffman, P.O. Box 483, Grand Island, 
Neb 


NEW YORK, SCHENECTADY 
September 23—25 
Fourth Annual Ceramic Exhibit of the 
Eastern Chapter and the Chapter Guild 
of the New York State Ceramic Associa- 
tion, at the Hotel Van Curler. Chairman 
of event is Mrs. Agnes Rainsville, 19 
Vine St., Scotia, N.Y 


TEXAS, SAN ANTONIO 
October 1—2 
Ceramic Show sponsored by tic newly- 
organized Bluebonnet Ceramic Associa- 
tion, at the Hilton Hotel. For informa- 
tion, write: Gerry Sharp, Rt. 4, Box 
93AA, San Antonio, Texas. 


WASHINGTON, SEATTLE 

September 8—11 
The Fourth Annual Ceramic and Hobby 
Show will be held in the Civic Auditori- 
um, 3rd. Ave. South and Mercer St. 


Continued on Page 36 
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CM's Pic of the Month: Bowl, by Moria Martinez, of San Ildefonso, New 
Mexico. Maria Martinez is probably the most famous potter in America. Largely 
responsible for the revival of pottery among the Southwest Pueblo Indians, she has 
played an important part in keeping alive the customs and traditions of their past. 

The bowl pictured above is typical of the matt and glossy black-on-black ware 
developed by Maria's hubsand Julian in 1918-1919, and which she still is making. 
The unfired coil built pot is polished with a smooth pebble, producing the shiny, glaze- 
like background. Over this is painted a decoration with slip, which fires to a dull 


surface. The outdoor kiln is reduction-fired, producing the black color. For a descrip- 
tion of this method, see this month's feature, FIRING IN A PASTURE KILN. 
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FREE 
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1529 DEERFIELD ROAD, P.O. Box 127 
HIGHLAND PARK. ILLINOIS 





NEW ... For Enamelers . . 





| —— 


Ceramists . . . Glass Decorators! 


d 


a 
e 


Enamel Powder Hobbyists, Professionals . . . 
Firing Racks . 
Sesies Teachers, Students: plan an 
Sitters select your needs at 
a leisure from our new, 
Glass Paints fully-illustrated catalog. 
Dremel ry ye We offer a full line... 
pelt single source . . . attractiv 
Brik-Rok 


Fire Brieh low prices 
Firing Sorke fast shipment. Mail coupon 





“QUALITY LEADS" 


Complete Line of Ceramic Supplies 
FACTORY REPRESENTATIVE 


e MAYCO e KEMPER TOOLS e PARAGON KILNS 
e WOLD AIRBRUSH MFG. CO. ¢ LANSHIRE CLOCKWORKS 
e ANNE STEARNS PATTERNS e GARLAND MOLDS 


DISTRIBUTORS FOR: 


2 ZIRCO PRODUCTS e RHYTHM GLAZE 

e GOLD ERASERS e ORTON CONES’ e PAASCHE AIR- 

BRUSH & SUPPLIES Molds by Leading Mold Makers 

Illustrated Catalogue, complete information and price list 
— send 50c — DEALER INQUIRIES INVITED 


e GOLD AND 


MOLDS OF THE MONTH 


OUR NEW ORIGINAL 
TEARDROP BOWLS 


G-626 V1N/ax13"/_” 

and 3'/.” deep $6.00 
G-626B 9/oxl 14” 

and 2!/,” deep $5.00 





Add 10% packing charge. F.0.B. Greenville, Texas 
Also NEW GARLAND-BELL Blended Clay for Casting Slip. 
Fires at cone 05 to a beautiful white body. 100 Ib retail price 
$4.75. $72.00 per ton. F.O.B. Greenville, Texas, Further prices 


and complete information on request. 


GARLAND CERAMIC SUPPLY 


Closed Mondays. Open Sunda 5:00. Open daily t est of the week 


DISTRIBUTORS & JOBBERS CERAMIC poet & gy yo 
Hwy. 67, 8 Mi. East of Greenville GL 5-3875 Greenville, Tex., P.O. 











Gest Seller All OVER AMERICA 
BERAMIC BRUSHES 


for all 
CERAMIC PAINTING & DECORATING 


EN FLOWING 
ON- 


© sMOOT 
wi sTREAKING 
e 








Paasche Spraying Equipment 


today for your Free Catalog! 


Buy your Beramic Brushes from these wi distributors: 


Findings & Chain 
Enameled Steel Tiles 


— Thomas C. Thompson Co. 
Clon ne ees = Dept. CM - 1539 Deerfield Road 
Hotpak Kilns Highland Park, Illinois 


Thomas C. Thompson Co. — Dept. CM 
1539 Deerfield Road, Highland Park, Ill. 


Please rush your FREE CATALOG of enamels and 
enameling supplies. 


NAME 





ADDRESS 





CITY ZONE_STATE__ 
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Colorado Ceramic Supply 
1469 York St. 

Denver 6, Colorado 
Rainville Ceramics Studio 
19 Vine St., Seotia, N. Y. 
Tari-Tan Ceramic Supp 


962 E. Fulton, Grand a, ds, Mich. 


Mayfair Art Supplies 
884 Willett, Riverside, R. |}. 
Carrol-Ann 


Ceramics 
236 N. Main, Freeport, L. 1., N. Y. 


Beckers Ceramic Suppl Co. 


426 Lincoln Way, New Oxford, Pa. 


California Ceramic Supply 
18711 St. Claire _ 
Cleveland 10, Ohi 

Ceramic Hobbies. 

142 E. 14th St. 

Anniston, Alabama 


Art-Cratt Supplies, 

180 N. W. 62nd St., “aie, Fla. 
Thalia bins 

P.O. Box 205, Norfolk, Va. 

Ann Liebau y nga Studio 

173 Belmont Ave., N. Arlington,N. J 
Mandina's Ceramic Stu die 

2314 N. and S. Rd., St. Louis 14, Mo. 


Frances Art Products 

165! West Woodlawn 

San Antonio, Texas 

Waugh's Ceramic Studio 

Route 3, Tomah, Wiseonsin 
Johnstone Ceramic Studio 


Terry 
1106 W. Lake Shore Dr. 


Dalton, Georgia 


Ceramic Work Shop 
8027 Frankfort Ave., Phila. 36, Pa. 


or write for special Catalog and Diseount Informetion 


BERGEN BRUSH SUPPLIES | 


Cable address: seRamie 
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Clock dial illuminated from behind reveals 
translucent glowing colors of glass tile. 


NA ANY IDEAS seem to be born 
1 from accidents. The idea for a 
unique project was born when the big 
electric advertising clock on our studio 
wall fell to the floor, smashing its il- 
luminated glass face into a litter of 
small pieces. After checking over the 
found that the electric 
works and all operating parts were 
in good condition, Now if we only had 
a new dial for it! An idea 
sprouted and we went to work mak- 
ing a new for the clock from 
mosaic tiles. 

Since the clock, a square one, was 
equipped with two 15 electric 


remains we 


soon 


face 


J-watt 
light bulbs to illuminate the dial, we 
planned to replace the missing face 
with another that would be translu- 
cent and allow the light to shine 
through. We had on hand some small 
Mexican glass tiles that had a pearl- 
ized luster, a textured surface, and 
colors that glowed softly with excellent 
light-catching quality, These seemed 
made-to-order for our clock face! 

The obvious choice for a_back- 
ground on which to mount the tiles 
was glass, since this surface would 
transmit light. We selected “frosted” 
glass instead of clear glass, the reason 
for this being that we planned to use 
the tiles ungrdéuted; the clear glass 
would have exposed the clock “works” 
to the eye through these seams. 

We had the glass cut to order and 
also had a hole drilled in its center 
to accommodate the shaft which holds 
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the clock hands on the outside of the 
glass. This was the only part of the 
project we didn’t do ourselves. 

Our next step was to plan the de- 
sign. We made a paper pattern the 
size of the sheet of glass and ruled 
this off into squares the size of the 
tiles we planned to use. The design 
we chose to use was the stylized 
Thunderbird, the Indian symbol for 
“happiness” that is so popular here 
in the Southwest where we live. Limi- 
ted only by the colors of tiles we had, 
we completed our paper-plan design 
with colored chalk. 

Work was begun on the glass as 
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THUNDERBIRD DESIGN executed in glass 
mosaic forms dial for hanging wall clock. 
White, black, yellow, turquoise and red 
Mexican glass tiles were mounted on a sheet 
of frosted, translucent glass to make this 
unusual clock face. 


A GLASS 
MOSAIC 
CLOCK 


FACE 


by Peg Townsend 


soon as the design and colors were 
chosen. Working on the slab of glass 
laid flat on the table top, we started 
gluing the colored glass tiles into posi- 
tion according to the plan. We used 
a white glue that dries transparent. 
One-half inch of glass edging was left 
all around the square for purposes of 
framing the finished clock dial, and 
we worked from the outer edges 
toward the center in placing the tiles. 
When completed, the work was left 
laying flat and undisturbed until the 
next day to insure complete drying. 
If the glass sheet were tilted too soon 
the tiles might slip out of place. 
Continued on Page 35 


BACK VIEW OF FRAME 


—s e Copper frame 
% wood 
glass 











copper strips 
hold chock 
works 
mn place 











SKETCH shows reverse side of clock. The 
glass dial is attached to the FRONT of wood- 
en frame with copper angle pieces. Clock 
works are held to the back side of the dial 
by bent copper strips attached by screws 
to the wooden frame sides. 











TEACHERS 


ORDER 


ORDER 


ORDER 
ORDER 


' 
*DUNCAN'S: 
COVER COAT 
(Opaque Underglaze) 
E-Z STROKE 
(Liquid Translucent 

Underglaze) 
SATIN TONE 
(Satin Finish Glaze) 
SPECKLETONE 
(Multicolor Speckled 
Finish Glaze) 
CRACKLETONE 
(Crackle Finish Glaze) 
GLOSS GLAZES 
(Majolica Finish) 
MATT GLAZES 
(Matte Finish) 
SPECIALS x CLEAR ¥ ART 
and Miscellaneous 
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No matter how large or how 
small your order is we'll be 


happy fo serve you. 


\\I I a There’s a Duncan 
~~ am / distributor or dealer 
near you! 









4030 N. BLACKSTONE 
FRESNO 3, CALIFORNIA 












Paper-Pattern Slip Resist 
Try putting paper patterns onto wet clay pieces, then paint 
or dip the ware into a slip of contrasting color. When the paper 
is removed the color of the clay body will be exposed. Variations 
of color can be achieved by adding more paper patterns and 
repainting or redipping the pieces into a different color. To 
soften the hard lines of the design, a toothbrush may be used 
to fleck sprays of colored slip where needed. 
—Pearl E. Fitzpatrick, Gary, Ind 


Replace Enamel Chips 

When a small piece of enamel chips off a fired copper 
shape, it can be easily repaired. Just glue the chip back in 
place, let the glue dry, and then refire the shape. The glue o1 
cement you use will hold the chip in place until the enamel 
melts. Alice Wilson, Dallas, Texas 


To Stabilize Small Vials 

Those small vials in which liquid gold and other precious 
materials come are constantly in danger of being upset in a 
busy studio, We have solved the problem of giving them stability 








CLAY 





by standing them upright in small flat cosmetic jars packed with 
moist clay. The clay adds weight, even when it has dried out 
and the vials are made almost tip-proof in their new lodgings 


—P. H. Ellis, Portland, Ore 


For Even Glaze Covering 

Until a hobbyist becomes experienced in applying glazes, 
he often ends up with uneven thickness of glaze on his finished 
pieces, My method is to divide the batch of glaze in half, and 
in one half put some regular household bluing. Alternately spray 
with the one and then the other, until the desired thickness is 
reached. You know your glazing is even when each coat has 
been covered with the other and no undercoating shows through 
Of course, the sponge or brush method works the same. 

While this is not new, it is tried and true. There being so 
many new hobbyists, I thought that perhaps it might be of 
value to them. -Goldie E. Wainner, Arvada, Colo. 


Potter's Rust Remover 

To remove rust from kiln hinges and other metal areas of 
the kiln, use a bit of glaze on a scrap of terry cloth and rub 
well. Use either dry glaze or thick mixed clear glaze. This works 
like a charm and there’s no law against using this on non- 
ceramic articles! -Wint Wilder Gladden, Detroit, Mich 





Dollars for your Thoughts 
CM pays up to $5 for each item used in this 
$ column. Send your bright ideas to CM, 4175 N. $ 
High St., Columbus 14, ©. Sorry, but we can't 
acknowledge or return unused items. 
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FOR ADVENTURE (AND PERHAPS APPRECIATION 
OF OUR MODERN KILNS!) TRY THIS 
INDIAN-STYLE METHOD OF FIRING POTTERY 


by Helen Young 


URING A SERIES OF EXCAVATIONS in 1907 

near Santa Fe, Tewa Indians from the nearby village 
of San Ildefonso were employed as diggers. These men 
and women from the village became keenly interested in 
the pottery uncovered in the digging; they too were pot- 
ters, but the pieces they found were unlike any they had 
seen before. 

One of the women was Maria Martinez, whose true 
story is told by Alice Mariott in Maria, The Potter of 
San Ildefonso. Maria literally changed the economy of 
her village when she finally succeeded in duplicating the 
ancient method of making all-black pottery—a_ black 
which is not a surface color but penetrates the entire 
body of the clay. 

Inspired by the research done on duplication of the 
ancient methods, we have developed an interesting class 


BLACK VASE made by modern-day Indians in New Mexico looks 
exactly like the pottery made by their prehistoric ancestors, This 
article explains how to fire a pasture kiln to produce this ware 
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or craft project suited to local conditions and using 
easily-available materials. 

In theory, the black pottery is the result of reduction 
firing. Reduction may be done in an electric or gas kiln 
by tossing into the hot kiln a few moth balls or some 
oily rags or other material which will burn and produce 
carbon. In the confined space of an ordinary kiln, very 
little of the carbon-producing material is required, for 
reduction is accomplished simply by cutting down air and 
draft and thereby creating a dense smoky atmosphere 
inside the kiln. This is easy to do but it is hard on electric 
kiln elements. 

The type of clay used also has an effect on the 
results produced in reduction firing. The greatest amount 
of reduction appears in clay bodies with the highest 
amount of iron. For producing the black pottery, a red- 
firing clay is suggested. If you want to make your own 
red clay from a low-fire white body, add 5% red iron 
oxide to 95% dry white clay, and mix thoroughly before 
adding water. For large pots or for outdoor ware, add 
from 5 to 10% grog to the clay to reduce shrinkage, 
warping and cracking. Wedge the clay thoroughly to 
eliminate all air bubbles or your pot will almost certainly 
explode during firing. 

We suggest that beginners attempt only small articles 
of a fairly uniform size and thickness. A tea-bowl form 
is particularly good, both for size and because of its 
versatile use. 

Confine surface decorations to incised designs or 
patterns pressed or cut in the clay while it is still damp, 
or leave the pots plain. It is in the form, the proportion 
and the color, rather than in superficial decoration, that 
the pots will achieve distinction. 

Indian potters still use an age-old method of polish- 
ing the surface of their jars and bowls which gives them 
a delightful luster. When the pot is leather-hard, the en- 
tire surface is rubbed with a smooth, water-worn pebble 
(we can substitute the back of a silver teaspoon) until 
a silky glow emerges. During the rubbing, polish the pots 
several times with a slightly oily rag, then resume the 
burnishing. This gloss is retained through firing, and 
rivals a glaze, After completion, dry the pots very 
thoroughly before firing. 

Next, collect a couple of dozen bone-dry cakes of 
cow-dung from the dairy, the pasture or open range land. 

Please Turn the Page 
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1. FIRST STEP in firing is the preliminary fire which 
dries the ground under the kiln. After flames die, make use 
of the cooling embers to heat pots prior to firing. Tin-can 
posts support a grate on which the pots are inverted. 


~ 


THE SIDES of the improvised kiln rise as flat dung- 
cakes are placed on edge close to the grate. Overlap the 
cakes and fill in gaps with smaller pieces of dung so the 
fire will receive only enough oxygen to keep it alive. 





“~ 


5. THE TOP grate is covered with dung-cakes. More 
fuel is added underneath, faster now. The cow cakes also 
burn, and must be replaced as they break up to keep as 
much air as possible out of the kiln for best reduction 
results. 






How to fire the Pasture Kiln... 







2. THE FIRE is built up again—very gradually—under 
the grate. Small twigs and sticks are used at first, then 
pieces of firewood are added, one at a time. Cakes of 
flat, dry cow-dung are positioned all around the grate. 


CS | 
ny 
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4. ANOTHER SET of four tin cans is placed at the 
corners of the grate to support the addition of the second 
grate. This top grate will act as a roof to protect the 
pots in the “kiln” during this part of the firing, and to hold 
more fuel. 


6. AFTER ABOUT one hour of firing, the still-burning fire 
is smothered by dumping a sacktul or two of manure 
over it. Where wisps of moke seep out, more manure is 
added. Prodding through the mound distributes manure 
among the pots. 
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Acquire also eight small tin cans (frozen juice or 
baby food size), two iron stove grates, a supply of scrap 
wood or lumber in pieces about six to fifteen inches 
long, and one or two sacks of commercial steer or other 
manure or an equivalent amount shoveled from the barn- 
yard. If no wood is available, use charcoal briquettes. 

The next decision must be the location for the kiln. 
A city lot offers small chance for open burning, but 
there is always the camp-ground, the beach, the pasture 
and the old river-bed. The fumes from the kiln will be 
no thicker nor more odorous than those from an out- 
door barbeque fire. 

The kiln site must be away from wind and vegeta- 
tion and where the ground is dry. To drive out all earth- 
moisture, build a fire in this place, then rake the embers 
into a circle about three feet across and let them die down 
to coals. Let the unfired pottery stand close to this first 
fire, so it will gradually heat through. 

While the embers are still hot, set four of the small 
tin cans at the four corners and place one of the grates 
on top. Now invert the pots on the grate as you wish 
them to remain during firing. They may touch, overlap, 
or may even be more than one layer deep. 

Leave a space free under the grate for the insertion 
of firewood and start building up the fire once more, 
gradually, as you work at the construction of the kiln. 
Add only one piece of wood at a time, so that the pots 
will heat slowly. This gradual heating cannot be over- 
emphasized; if the fire is too lively too soon, the pots 
will crack. 

Build up the sides of the kiln by placing a ring of the 
flat, dry dung-cakes all around the grate except for the 
space left for the insertion of fuel. Set the cakes close 
together, filling in all large spaces between with pieces 
of the dung. . 

On each corner of the first grate set a small tin 
can which will support the second grate. When the sides 
have been built, place the second grate and cover it, 
as a roof, with dung cakes, again filling in all chinks with 
smaller pieces. Keep on adding fuel to the fire—faster 
now—as the pots should be well-heated by this time. 
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SUCCESS! Some of the bowls fired successfully in the outdoor kiln were made from white clay covered with red-clay slip; others were made 
from red-burning clay. Bowls on the left were burnished. 


We now have a vault, roughly square, two-and-a- 
half to three feet to a side, and about one-and-a-half 
feet high. 

Let the fire burn for about thirty minutes, adding 
fuel continuously. 

The dung cakes also will burn and should be re- 
placed as they break up, to keep as much air as possible 
out of the kiln. Otherwise, reduction will be incomplete 
and oxygen will burn away some of the carbon-laden 
fumes which should penetrate the pots. 

Reduction starts at about eight hundred degrees, 
while the clay body is still capable of admitting the 
fumes and before vitrification begins. 

One hour after the first clocking, with the fire still 
burning steadily, dump a sack or tubful of loose manure 
over the entire kiln. Garden fertilizer, either damp or 
dry, or the scrapings of the barnyard are equally effec- 
tive. Cover the kiln completely, and fill in all crevices 
where a feather of smoke seeps out. The fire will continue 
to smolder inside. Prod through the mass several times 
with an iron rod to distribute the manure among the pots. 

After an hour or two, dig out the pieces of 
pottery. When they are cool enough to handle, brush 
off the manure and ashes and set to one side for slow 
cooling. Polish each piece with an oily rag. 

We have advised a long firing time. The time 
element is based entirely on the type of clay, but no 
set rule can be given for the time required for matur- 
ing to a practical hardness. 

While it is easier to use this method in firing small 
pots and bowls, their actual range in size is unlimited. 
Indeed, the method offers a challenge for firing large 
containers, lamp-bases, plates, and hollow-ware forms 
for gardens. 

We do not know whether there is a chemical action 
in the manure itself or whether the Indians simply used 
it because it was available. Would a kiln made of red 
bricks and a fire smothered with sawdust be just as 
effective? Could we produce the right kind of carbon- 
heavy smoke by burning rags soaked in crank-case oil? 
Some day we’re going to find out! @ 
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WAX RESIST GLAZE DECORATION 


Use the popular resist technique to decorate on unfired glazes. 


by F. CARLTON BALL 





AX RESIST is a very effective and satisfying 

method for decorating a ceramic surface, The brush 
strokes needed for this technique can be direct, fresh, 
free and expressive with practically no chance of losing 
the design during the firing. This technique can be used 
with any glaze at any temperature; the best results 
naturally will be with a glaze that doesn’t run or flow 
when fired. 

The method or technique of wax resist is as foliows: 
Glaze a bisque pot inside and out. A white or light- 
colored glaze is perhaps best to use, although a dark 
brown might be used for subtle contrast. A matt glaze 
is generally preferred, but a bright-surfaced one also will 
work quite well. An opaque or semi-opaque glaze is the 
most versatile as a background glaze, but a transparent 
glaze also can be used for effective results, Generally 
speaking, then, a light-colored, opaque matt glaze is 
chosen as a surface for decorating by the wax resist 
technique 

This hard and 
smooth before decorating is started. To make the glaze 
hard, add one teaspoon of corn syrup to a quart of 
glaze. Apply the glaze carefully and evenly; a rough, 
irregular or fluffy glaze surface will not work well. 


unfired glaze surface should be 


The next step is the application of the wax for a 
design. If you wish you may sketch your design on the 
dry, hard glaze with diluted ink and a brush. This will 
fire out. Over the design brush an application of wax, I 
use a wax emulsion, diluted with water until it is quite 
brushable. One coat is all that is necessary; a second 
application has no effect whatever and possibly may 
cause trouble if it runs down the pot and destroys the 
planned decoration. The wax dries immediately. 

The final step, applying the color, can be done as 
soon as the wax design is finished. The color must be 
brushed over the pot in an even, orderly way. If the pot 
is centered on the wheel and the pigment applied onto 
the glaze as the pot revolves, the results should be 
excellent. A free-hand, sloppy application of color will 
not produce a beautiful pot. 

The pigments that can be used over the wax to 
color the glaze include any of the coloring oxides: cop- 
per carbonate, cobalt oxide, manganese dioxide, iron 
oxide, etc. Underglazes and glaze stains also are good 
coloring materials for this technique. They must be 
applied thinly, however; several layers or coatings of 
very diluted color seems to work the best. Add a rather 
large quantity of water and some gum or corn syrup to 
the pigment being used to brush over a wax resist 
decoration. Remember to choose colors darker than the 
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1. A BISQUE POT is glazed inside and out, but not glaze-fired. 
It is centered on a wheel ready for the application of a design. 
The glaze is a white matt intended for cone 10 reduction fire; the 
pot is three feet high, and was thrown in five sections. 2. SECOND 
STEP in the wax-resist-on-glaze technique is the application of liquid 
wax on top of the unfired glaze. Working on a revolving turntable 
makes it easier to brush on the wax for the pattern. Do not touch 
the wax design with your fingers. 3. PIGMENT is being brushed 
onto the pot as it is revolved on the wheel. In this instance, red 
iron oxide mixed with some gum and a great deal of water is being 
used. The waxed areas resist the thinned pigment. 
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ELEGANT CYLINDRICAL SHAPE is accented with a vertical decor- 


ation in the wax-resist technique. Dark color results from iron oxide 


solution brushed over glaze. Light areas were brushed in wax to 
resist the coloring pigment. 


glaze over which they are painted! A light blue decora- 
tion won’t show up if painted over a dark brown glaze. 

This single-process wax resist decoration now is 
finished and the pot it ready to be fired. I think it is 
advisable to master this technique as described before 
trying variations and innovations. 

When you are ready for some simple variations, 
there are many to try. Design can be varied by using 
different sizes and shapes of brushes for applying the 
wax. Try stippling wax onto the glaze with a coarse 
sponge, or cut sponges into different shapes to print 
the wax onto the glaze. Cardboard or crumpled paper 
dipped into the wax can be stamped or printed onto 
glaze for patterns. One idea will lead to another as you 
create with the materials. When you feel that you are 
proficient in using one glaze, one wax pattern, and 
one brushing color in decorating your pottery, then other 
techniques involving wax resist can be attempted. 

Some advanced techniques include mixing pigments 
with the wax to introduce a third color; brushing a pale 
tint of a colorant over the wax, then adding more pig- 
ment for a darker color over some areas of the pot. 
It is possible to use several colors painted on localized 
areas or one over another after each application of wax. 
Each additional coat of color and wax complicates 
the design and makes it more difficult to control. Three 
colors should prove enough for any ceramist to express 
his ideas. @ 


4. THE DECORATED POT now is ready for its glaze firing. The 
gum in both the glaze and decorating pigment hardens them 
enough to safely handle the pot when dry and ready to be put 
into the kiln. Do not handle the pot at any waxed area! 5. THE 
FINISHED POT after glaze firing has a gray-white background. 
The dark areas vary from gold to orange to rust; the variation is 
due to the amount of iron oxide brushed on the glaze. A very 
heavy application would have produced a dark brown. 

WAXED DESIGN AREAS reveal the color of the background glaze 
—a pale turquoise resulting from the addition of one percent of 
copper carbonate to G-3 Matt. The dark color is a result of brush- 
ing over the wax and glaze with iron oxide. 
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KILN-FORMED 


GLASS 


FIRING GLASS BOTTLES 


by KAY KINNEY 


‘ft LASS BOTTLES take on special qualities of clarity, 
Fsparkle and depth after bending that are not present 
in their original forms. Since bottles collapse during the 
firing, thus creating lamination, it might be assumed 
that the resulting thickness of glass would account for 
these qualities. This isn’t the case, however, for laminated 
sheet glass of equal thickness does not gain these charac- 
teristics. We must assume that the glass formulation and 
processing is responsible for the change. 


Among the many possible techniques for the crafts- 
man working with bottle glass are those of using molds, 
firing bottles flat on the kiln shelves, lamination of 
various materials, and decoration of the surface, Ben: 
bottles make unusual ashtrays and dishes: suspended 


ornaments and mobiles can be contrived from _ bottles 
fired flat, without the use of a mold. 

Since there are more problems and more possibilities 
involved in bending or collapsing a bottle in a mold, the 
following material is concerned mainly with that process. 

SELECTING THE BOTTLE 

The choice of a bottle shape determines the degree 
of success for any project in bottle bending. 

The end of the bottle (the bottom when it is stand- 
ing) is thicker, and always collapses toward the neck, 
whether bent in a mold or fired flat. This creates a fold- 
over of glass, and the shape of the foldover depends on 
the shape and dimensions of the bottle. As a rule, square 
bottles are disappointing when bent, as the foldover us- 


Please Turn the Page 


A VARIETY OF FLASK-SHAPED BOTTLES bent in molds. Transparent enamels and gold flakes 


were laminated by inserting them inside bottles before firing. 
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ually bends into the entire mold cavity and fills it with 
glass until there is little usable space for an ashtray 
or dish. Round bottles are apt to roll during the firing 
since contact with the mold is a mere hairbreadth. 

The most predictable and satisfactory bottle shapes 
are those with a width exceeding the depth. Such bot- 
tles may be termed flasks or slight ovals. Pint and half- 
pint bottles used by distilleries, medicine bottles, syrup 
and honey jugs, and cosmetic bottles are some of the 
shapes which best lend themselves to bending. 


SEVERING THE COLLAR 
Most liquor bottles have a thick rim or collar to 
strengthen the bottle for pressure-applied corks or caps. 
Although this thick collar will bend easily, it is apt to 
snap off the bent piece at some time after firing, from 
sheer weight. This can be avoided by severing the 
collar from the bottle prior to bending. 
Since the process of glass cutting requires pressure 
or tapping on the reverse side of a scored line, it i 
obvious that there is insufficient room inside the neck 
of a bottle to tap an outside scored line. There are glass 
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gauge cutters designed to score the inside of the neck 


at any depth up to 12 inches, These cutters are designed 
with a cutting wheel mounted on the end of a rod: 
a parallel rod with a wedge-shaped end slips over the 
outside of the bottle, helping to position the cutting 
wheel. Scored lines have more continuity if the bottle 





1. MATERIALS FOR SAGGING a glass bottle are shown: a flask- 
type glass bottle, a mold, whiting to coat the mo! a screen for 
sifting it, and Fiberglass threads colored with underglaze. 





2. THE BOTTLE IS CLEANED, inside and out, with water. While 
interior is still wet, transparent enamels and/or a few gold flakes 
cre scattered inside with a narrow spatula or ice-tea spoon. 
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is turned, rather than the gauge cutter, The outside o! 
the bottle can then be tapped to remove the collar. 

A scored line can be made by “sawing” a _three- 
cornered file around the angle between the bottle and 
the collar on the outside of the bottle; separation of th: 
collar is achieved by hitting the collar with a light- 
weight hammer. The breaking of the neck may be un- 
even, but in most cases firing rounds rough edges nicely) 

The bottle should be thoroughly cleaned before sev- 
ering the collar, thereby minimizing the handling of any 
sharp edges. Any labels should be soaked off. 


INNER COLORING AND DECORATING 

Collapsing of a bottle fired horizontally is a form of 
lamination, and only those materials which have proved 
satisfactory in laminating sheet glass should be used. 
There is the additional restriction of the accessibility 
of the glass surface; underglaze designs are nearly im- 
possible to execute on the inside of a bottle; therefore. 
designs should be planned only for the top. surface 
of the bent bottle. 

Sackground or inner materials include: 
Copper enamels, 
Snow dust frit 


Gold mica flakes 


transparent or opaque. 


these flakes have been calcined 
and do not enlarge when heated 
Fiberglass threads and screen, uncolored or coated 


with underglaze 





3. FIBERGLASS THREADS are unraveled and coated with trans- 
lucent underglaze colors. When dry, these are inserted into bottle 


to form decorative coils. Handle bottle only at neck and bottom. 





Vaiting 


4. WHITING IS SIFTED evenly over the mold through a screen 
or double mesh kitchen strainer until no bare areas show. Avoid 
excess whiting, which might distort fired shape and cause it to rock. 


CERAMICS MONTHLY 


EC a 

















Coatings of dry materials are difficult to sift through 
the necks of bottles by the usual methods. Good results 
are obtained by filling the bottle with water, draining it 
completely and immediately inserting the enamels, frit 
or mica flakes into the bottle. 

With the bottle placed flat, dry materials may be 
inserted by using a very narrow spatula or a_long- 
handled spoon, such as a beverage stirrer. For accurate 
placement, the spoon or spatula handle is tapped slightly 
to dislodge the dry materials gradually, Two or more 
colors can thus be placed on adjoining areas or blended 
together. Mica flakes may be scattered on the bare 
glass surface or on enamel or frit applications. 

Fiberglass threads used for decoration can be poked 
into the bottle to form scrolls or patterns. If they are 
coated with underglaze, no water is used in the bottle, 
since it would cause smears impossible to remove. 

Glass lusters are best applied by filling the upright 
bottle to the extent that at least the bottom is fully cov- 
ered, then tilting and turning the bottle gradually until 
the entire inner surface has been covered. After drain- 
ing, a bottle so lustered requires twenty-four to forty- 
eight hours drying time, since little air can circulate 
through the narrow neck. 


SURFACE DECORATING 


The upper surface of the bottle can be decorated 





5. BOTTLE IS CAREFULLY PLACED on mold so as not to 
disturb the whiting; it must not extend beyond edges of the mold. 
Place bottle and mold in kiln and fire to approximately cone O14. 





6. WHEN FIRING IS OVER, open kiln lid or door a half-inch for 
five minutes to prevent overfiring; then close kiln. Do not remove 
mold and glass until kiln is cool. Photo shows fired piece. 
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with the following: 

Overglaze 

Metallic overglaze (glass gold; glass palladium) 

Liquid glass 

Stained glass blocks or octagons 

Glass buttons, beads 

Enamel pre-fired flakes 

Enamel threads 

In placing materials on a bottle surface for decor- 
ation, never let them extend too far out to the edge on 
a downward surface. Apply these well within an area 
which will slump down to become the upper surface 
after firing. 

Flat stained glass bits, enamel threads and flakes 
have an affinity for glass surfaces and need only house- 
hold glue to hold them in place until bending occurs. 
Glass buttons and stained glass chunks, being irregular in 
shape, present special problems. Glue is no use here 
since it burns out before one thousand degrees is reached, 
while the bottle is still in its original shape. Jeweling flux, 
applied to the underside of buttons and chunk glass, fuses 
to the bottle as the glue burns out, provided that this 
extra glass has not been positioned on a vertical slope. 
The jeweling flux is applied with a brush and allowed 
to dry: the glue is placed on the bottle by means of a 
toothpick. When the glue has lost its shine, the glass 
chunks, buttons, or beads can be pressed firmly on the 
glue, fluxed side down. 

Overglazes are fluxed to some degree and so should 
not be applied to any area of the bottle which will be- 
come the sub-surface, for the whiting used as a mold 
separator will adhere to them, forming an unpleasant 
crust. Overglazes and metallic overglazes should be dried 
overnight before firing. 

FIRING 

When the decorating of the bottle is completed, the 
underside should be cleaned with alcohol solvent to 
remove any fingerprints. If the bottle contains loose. 
dry colorants, it cannot, of course, be placed in an up- 
right position. It may be held inside, or by the edges of 
the neck and the flat bottom of the bottle; these two 
spots will not be in contact with the whiting, and any 
fingerprints will burn off. 

Whiting is sifted on the mold, and the horizontal 
bottle positioned carefully. No portion of the bottle 
should extend beyond the mold. Then the mold is placed 
in the kiln. 

The kiln is fired very slowly and with more venting 
than is required for sheet glass (1 to 3 inches). Poised 
well above the mold, the bottle is vulnerable to sudden 
heat, fracturing easily in the initial stages of firing. If 
a pyrometer is used, the door or lid may be adjusted to 
the usual venting of one half inch at 700°F, Without a 
pyrometer, the opening can be gradually lessened, de- 
pending on the length of time the kiln usually takes 
to reach a cone 022 tipped. At 1000°F (or cone 022) 
the kiln is closed for the rest of the firing cycle. Bottle 
glass generally takes a bit more heat to bend than sheet 
glass: 1525°F in a kiln bending sheet glass at 1500°F. 

Suspended ornaments and mobiles can be contrived 
by gluing a loop of nichrome wire inside the neck of 
the bottle with at least one-fourth inch extending be- 
yound the neck. Any of the above decorating materials 
or techniques can be used, and the bottle is fired flat 
on a whiting-covered kiln shelf. © 
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KAREN KARNES, Stony Point, New 
York, Serving Centerpiece, Stoneware 
16” by 1334” diameter. 


ESIGNED AND HANDCRAFTED FOR USE is the 

theme for the exhibition sponsored by the American 
Craftsmen’s Council which opened May 27 at the 
Museum of Modern Art and continues through Septem- 
ber 4. This open competition attracted 1109 craftsmen 
who submitted 1992 entries. From this number 114 
objects were selected for display. 

The exhibition was planned specifically to confront 
the artist-craftsman with the problem of combining 
esthetic and utilitarian qualities in his work. Regarding 
the response to this challenge, the jury had this to say 
in its statement: “The total effect of the work we ex- 
amined gave us the feeling that many craftsmen are 
still not clearly aware of their goal, perhaps in_ part 
because . . . such potential users as architects, design- 


DAVID G. SHANER, Champaign, Illinois, 
Stoneware Planter. Bronze Medal Award. 
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ers, and ultimate consumers are also not completely 
aware of the contribution which the crafts can make.” 

The quality of the ceramic work was perceptibly 
better than the resultant efforts viewed in most other 
categories. Bronze Medals were awarded to David G. 
Shaner, Champaign, Illinois, for his stoneware planter 
and to Henry Takemoto, Los Angeles, for his decorated 
pot “Papaikou IV.” 

The members of the jury of selections and awards 
were: Alexande: H. Girard, architect and designer; John 
A. Kouwenhov author; and Charles H. Sawyer, 
museum director. ° 

This exhibit will be circulated throughout the 
country by the American Federation of Arts. ®@ 


HARVEY K. LITTLETON, Verona, Wisconsin, 








FREDERICK M. BREYDERT, New York City, Sacristy 
Box, “The Last Supper,"’ Cloisonne enamel on silver. 


HENRY TAKEMOTO, Los Angeles, California, 
Decorated Pot, ‘“Papaikou V." Bronze Medal Award. 


MARCIA ANN THURSTON, New York City, 
Stoneware Casserole, 7!/2” by 7” diameter. 





Stoneware Pitcher, 5!/2” by 4!/2” diameter. ‘ * 
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Decorate with Underglazes . . . 


USING A PENCIL PLAN 


methods and designs by MARC BELLAIRE 


HE CONTEMPORARY FLORAL DECORA- 

TION appears to be a complicated and difficult de- 
sign. When demonstrated by Marc Bellaire, who shows 
how to build it up a step at a time, it not only becomes 
an easy project for the decorator but also teaches a 
valuable lesson in creating a decoration by the use of 
a pencil plan. 

Drawing or sketching with a pencil on the piece 
of greenware being decorated is an excellent method of 


planning a complex design. Background motifs can be 


blocked in, analyzed and corrected before the under- 
glaze is applied. Similarly, pencil lines can be drawn ove 
underglaze decorations already painted on the ware in 
creating a secondary design. The greatest value of this 
pencil planning is that the decorator can try out several 
ideas before committing the brush to his work. 

The demonstration photos show how Marc Bellaire 
uses the pencil plan in building up a floral motif. 

Working on a textured surface, he sketches in a 
background decoration first, then fills it with color. 
This first design is a balanced decoration by itself, filling 
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ing some of the greenware exposed. 


the space with rounded forms that repeat the feeling 
of the round plate shape. 

Again using the pencil for planning, he draws in 
the design for the angular flowers, creating a feeling of 
counter-movement to the abstract shapes of the back- 
ground. After those have been executed in color, a bold 
border treatment is added for dramatic effect. Finally, 
sgraffio lines are employed to add strength and lightness 
to the decoration. 

If the pencil plan isn’t followed closely, and all 
pencil lines aren’t covered with underglaze, don’t worry 
about them showing up on the finished work. Pencil 
lines will fire out. Use a soft lead pencil, and draw light- 
ly on the greenware or bisque. Do not use a wax mark- 
ing pencil. 

It is very important to remember that the penciled- 
in lines are simply guides, and not necessarily to be 
slavishly copied with the brush. Mr. Bellaire emphasizes 
that the creative decorator will change his original idea 
and improve on the pencil plan as he paints, more or 
less feeling his way as he goes. ® 
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1. TEXTURING the surface for a softer b 
ground effect is the first step in making 
floral plate. A silk sponge dipped in pale 
underglaze is dabbed over the top surface, le 
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ter boREE FORM shapes are sketched over this 3. THE BACKGROUND is completed in a 4. THE PENCIL PLAN is used again, this time 





aking #e with a regular pencil (the pencil lines monotone effect by brushing two coats of deeper to create a counter design of angular contem- 
pale odfire out). These rather heavy abstract shap- aqua underglaze over the penciled-in areas. porary flowers over the free-form shapes. A 
face, like used to create a background pattern for The large, heavily-saturated brush gives a gen- liner brush and a water color brush are used 
main design to follow erous flow of color to the piece. to paint the design in black underglaze. 
5. 6. 





5. BRUSH WORK is completed by the 
addition of an angular outline around 
the plate's edge in black. This gives an 
Oriental quality of silhouette, as if 
looking at the flowers through an open- 


ing. 


6. STRONG BOLD SGRAFFITO lines 
are used on the leaves and edges to 
relieve the heaviness of the black under- 
glaze. The plate rim is accented and 
formalized by scraping the black under- 
glaze from the rim. 











Perfectly Matched 
for Perfect Pottery 
AMACSO CLAYS -—tarthenware, stone- 


ware, porcelain. Buff, white, terra cotta and red 
burning. Supplied in airfloated dry form or de- 
aired moist requiring little or no wedging. 







Amaco Ceramic Color 
Chart. 4 page, full color 
AMACO GLAZES -—Formulated to fit 297 underglazes, en 
° ° zobes. Fr 
Amaco clays. Ready to use liquid glazes, eco- es 
nomical powdered glazes. Matt, semi-matt, 
gloss, textures and opalescent. 









Amaco Pottery Supply 


and Equipment Catalog 
Am Nco AMERICAN ART CLAY COMPANY a6 pages Eins, ins 
® INDIANAPOLIS 24, INDIANA 
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HANGING LAMPS 


HANGING LAMPS are back! But how different 
they are from the huge leaded-glass affairs that used to 
hang above the dining table where the family congre- 
gated in the evening! 

In these days of limited space, dining rooms have 
been reduced to small dining areas and the family of 
today usually congregates around the TV set. Hanging 
lamps are popular again, however, in new settings. They 
are used as decorative accents in areas where light is re- 
quired, and may be found in almost any room in the 
house. They may be suspended from the ceiling, attached 
at various levels from floor-to-ceiling poles, or hung 
from wall brackets. They may be used singly or in 
clusters. An illuminated animal or figure-shaped shade 
might be great fun for a child if used in his room. 

Simple, uncluttered forms are the most desirable 
to serve as shades for hanging lamps. They complement 
the modern, simple decor that is popular now. 


CASTING 

Translucent shades for these attractive hanging 
lamps can be made easily and successfully using porcelain 
slip and molds that you already have on hand. This 
project is a geod one to test your ingenuity in design and 
workmanship. You might pour just part of a mold for 
a short-length lamp, combine sections from two or more 
molds, experiment with coloring your slips, and prove 
your versatility in many, many ways. 

For my demonstration I chose cone, bottle and tube 
shapes from the molds I had on hand. I poured all of 
these fairly heavy so the bottom rims would support the 
weight above during the firing. After casting, I treated 
the various basic shapes in different ways: I cut the bot- 
toms from bottles, leaving rims to support weight and 
insure keeping the shapes true in the firing; I only half- 
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Porcelain for the Hobbyist 


Third in a series 


HANGING LAMPS OF PORCELAIN 
glow softly when lighted. The three shades 
on the left are unglazed; a shiny glaze 
pattern decorates the two bottle shapes, 
right. Cut-out areas give accent of bright- 
ness, and use of gold at the tops gives an 
easy transition to the cord insertion area. 


by PHYLLIS CUSICK 


filled a large cone-shape mold, for a better-proportioned 
shade; and the tube shape was cast in a lamp mold, 
from which I removed about one-quarter of the bottom 


by cutting away for the shape I wanted 


PERFORATING 

If you wish to perforate the shade, it should be done 
before the greenware dries. On some of my pieces I 
have perforated for ornamentation of the form, cutting 
small holes through the wall for light to emerge in deli- 
cate patterns. If you do perforate designs, however, re- 
member that too much area cut away weakens your piece 
for firing; also, too many or too large openings may give 
off irritating or blinding spots of light. 

Perforating has a practical value. These holes allow 
air to circulate better when the lamp is lighted. Without 
these cut-outs, the shade would become extremely hot. 


Continued on Page28 








THE SKETCH shows a variety of cast shapes useful for hanging 
lamp shades, the decorative effect of piercing, and different methods 
of suspending them from wall and ceiling. 
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FRAMES FOR ENAMELED PIECES 


THERE IS A relatively new trend in what enamel- 
ists are doing now. We are slowly moving away from 
crafts and are trying to find our way into fine arts. There 
are two reasons for this: the artistic one of developing 
our craft and spreading into new fields; the second was 
given birth by a purely economic phenomenon. 

For many years, enamelists earned a decent living 
by making utilitarian articles—ashtrays, box tops, etc.— 
which sold for a good price. Enameling was considered 
a demanding technique and enamel products sold only 
in stores which had a quality trade. 

Suddenly the situation changed. Enamels became 
commercialized. Bases used for trays were mass produced 
and the methods of mass production were used to enamel 
them. Finally, the market was flooded with cheap ware 
and now it is saturated from coast to coast. Enameled 
utilitarian articles moved from fine stores to gift shops 
and department store counters (not the exclusive ones). 
Consequently, we simply cannot get a reasonable price 
for individually-created enamels anymore. Now we have 
to wait for this situation to right itself, and then we can 
start anew. But what to do now? 

We have to look for new outlets and new expressions 
for our work. What outlets? Perhaps the galleries or the 
interior decorators. In supplying them with plaques and 
murals, we move into the field of the fine arts. Great! 
But, enamelists paint pictures and up comes the prob- 
lem: how do we get these enameled plaques to hang 
on walls? Very ‘easy—we put them in picture frames. 
Yes—but do they look good in picture frames? No, they 
don’t. Why not? They lose character in a picture frame 
because an enamel is not an oil or other type of painting 
we usually see in a standard frame. The enameled plaque 
is something special and it has to be presented differently. 
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I certainly do not think that I have found the only 
way of displaying enamel work on a plaque. No, there 
is a long way to go. Perhaps, though, I can help you 
develop ideas of your own by describing some styles of 
mounting with which I have had success. 

METHOD | 

First, we'll consider a mounting possibility for 
enamelists who use commercially-prepared flat copper 
plaques. Get a board, about an inch thick and the same 
size as your enamel, some flat-headed bolts the same 
length as the thickness of the board, and nuts to fit 
them. Threaded rods, cut to size, with matching nuts 
could be used in place of bolts. For a small plaque you 
need only two bolts; for a large one, three or four, ac- 
cording to size and weight. If you use bolts, hard solder 
the flat heads onto pieces of sheet metal, each about an 
inch square. If you use threaded rod pieces, hard solder 
the nuts to these small bases, and screw the rods into 
them. These small metal bases are now soft soldered to 
the back of the enameled plaque. 

If the piece is counter-enameled (which I hope it 
is), areas for soldering have to be left bare of enamel. 
This is done most efficiently by placing stencils on these 
spots when the counter-enamel is applied. The enamel 
is now set on the board, bolts down; the points where 
the bolts stand on it are marked; and a hole is drilled 
through the wood for each to go through. A wider drill 
has to be used on both sides of the wood to counter-sink 
the bolt heads and the nuts for a close fit after the two 
pieces are assembled. The plaque also needs two screw- 
eyes for hanging. 

When the above is done, cut copper strips, the width 
of the thickness of your board and the length of the 

Continued on Page 28 
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METHOD 2 
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Now Available. . . 
"SPECIALIZED" 


MOIST-CLAY 


DE-AIRED 


Requires No Wedging 


PERFECT FOR: 


© Jewelry 
® Modeling 
@ Sculpturing 


@ Throwing 


Manufactured by: 


Specialized Ceramics 
Corp. 


OUR NEW ADDRESS 
Box 453, Wellsville, New York 














NO MORE 
SEARCHING 


for those 


WHEN YOU USE 
A CM LIBRARY BINDER 


This durable cloth-bound binder is green in color 
and has “Ceramics Monthly” stamped in gold leaf 
on the front cover and backbone for immediate 
identification. 

A steel blade holds each copy in place. New issues 
are quickly and easily inserted, Each issue will re- 
main neat and fresh protected by the high quality 
rigid cover of long wearing material. Order Now! 


Price $3.50 





Order Form Ceramics Monthly 
4175 N. High St., Columbus, Ohio 


Please send me______binder (s). (CM Pays Postage) 
ee ETD eee 

8 Re See ero ae ' 
(aa eee ceernrere Seen: || eae 

I enclose $___-- _. Send remittance with order. Ohio 


residents add 3% Sales Tax. 
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Hanging Lamps 
Continued from Page 26 


My suggestion is to pierce holes near the top of the shade, 
round the entire piece, to allow for air circulation. 

During this time, while the clay is still leather-hard, 
cut holes at the top of cone or tube shapes for entry of 
light cord to fixture. Bottle shapes are already open 
topped. 

If translucent underglaze decoration is desired, it 
can be applied at this time, or after the greenware is 
dry. For best effect use restraint in your decoration, as 
well as in your choice of form and perforating. These 
lamps can only be effective if they are kept simple. 

FIRING 

Firing any project in porcelain requires care and 
perhaps some special precautions. I have mentioned using 
a heavier casting to avoid distorted ware. A trick I use 
to keep the bottoms of lamp shades true during firing 
is to make a special firing device. This is a circular coil 
made of porcelain clay just large enough to fit inside the 
bottom rim of the leather-hard form. This should be 
smoothed to fit snugly. When both pieces, lamp shade 
and firing coil, are dry and ready for firing, the shade is 
placed rim down over the coil on the kiln shelf. The coil 
helps the rim to remain round and true during the firing. 
To keep the two pieces from fusing together during the 
firing, give the rim and the coil a generous application 
of silica. A light tap releases them if they stick together 

The shades are very effective when left in the bisque 
and not glazed at all. The clay has a soft white sheen 
when matured, and is a pleasant surface. If colored slip 
is used, this may be all the color and texture your lamp 
shade needs. Of course, glazes can be used effectively, 
and if you plan a cluster of these shades, glazed and un- 
glazed ones might be attractive together. 

Whether or not you are glazing, fire the shapes ac- 
cording to your regular porcelain procedures. 

FITTINGS 

Wiring the hanging lamps is a simple matter. The 
necessary fittings may be purchased from a hardware 
store, a lamp shop, or you might even find extra fittings 
about the house. Fittings can be purchased to cap the 
open-top forms at the cord insertion area. Remember to 
fully ventilate the forms at the top; the heat could melt 
the covering on the wire. @ 





Frames 


Continued from Page 27 


sides of the board, so that the exposed edges of wood can 
be covered. Enamel these strips and cement them on the 
sides of the wooden base. Now, all five exposed surfaces 
of the board are covered with enamel. Believe me, this 
makes a very handsome mounting. 
METHOD II 
Another method of framing, similar to the first way, 
is to make the front and four sides of the metal in one 
piece. Cut a board the size you desire for your plaque. 
Trace it on sheet copper and add the thickness of the 
board on all four sides (according to sketch). Bend down 
the sides over the edges of a bench anvil so that you 
get a box shape; then proceed to enamel] the top and 


Continued on Page 30 
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BOTTLE 


into a 


TEAPOT! 


Here's an easy 
method to make 
a unique teapot. 


AKING A ‘TEAPOT in the usual 
manner can be both the despair 
and delight of the potter. He must 
make the pot, lid and spout separately 
and assemble them, along with the 
handle, into a pottery form that not 
only will function properly but will 
please the eye. A large order! An 
easy way to avoid many of these com- 
plications of teapot-making is to create 
one from a bottle shape. 

Starting with a bottle shape, the 
potter has his lid and spout “built-in” 
and isn’t faced with the problem of 
co-ordinating these parts into a suc- 
cessfully-designed unit. His only de- 
sign problems are those of selecting 
a new base, adding a knob, and plac- 
ing the handle. 

In making a teapot by this unusual 
method, the first problem is that of 
selecting the basic bottle shape. The 
bottle must be fairly broad in its 






BASIC BOTTLE 
SHAPE 


SEPTEMBER, 


1960 





EARTHENWARE TEAPOT made from bottle shape is by Wendell Holt. The gray 
matt glaze is attractive to the eye and pleasant to touch. The text describes how 
the teapot was made. 


widest section in order to hold an 
ample amount of liquid. Its inside 
bottom shape should be rounded, 


rather than flat, since this section of 
the pot will not be the base of the 
finished teapot. The length of the 
neck is important to insure proper 
proportion to the pot when it becomes 
a pouring spout; if it is found to be 
too long later, the excess length can 
be trimmed off. 

The first step in making the tea- 
pot is making the body and allowing 
it to leather-hard. At this 
stage, in a chuck and tool 
away the excess clay until you have 
made a rounded bottom shape. Now 
the new base must be selected, Tilt 
the pot into a position where the neck 
will be angled similarly to a teapot 
spout. Then bring the bottom of the 
pot down to the working surface and 
gently tap the leather-hard body sev- 


become 
invert it 






RBOTTOM IN FLATTENING THE 


UCK NEW BASE 


THE CH , 








eral times to flatten it into a level 
base. 

The lid is made by cutting a sec- 
tion out of the top of the newly- 
positioned pot. Using a needle or 
sharp pointed knife, cut through the 
wall at an angle inward. This angle 
will provide the lid with a ledge or 
seat, thus preventing it from falling 
into the pot when it is tilted. The 
flange is made by adding a flat coil or 
slab of clay to the underside of the 
lid where it is severed from the pot. 
If a vent in the lid is desired as an 
air intake for pouring, pierce a small 
hole through the lid. 

A knob can be added to the top of 
the lid for its easy removal from the 
pot. There are several knob styles 
from which to choose. A small ball of 
clay can be added, or a loop-the-loop 
strap handle might be desired. In the 


Continued on Page 35 


TEAPOT WITH LID CUTOUT 


HANDLE ADDED 


CUT 
a ADD FLANGE 
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BE SURE BUY HOLLAND MOLDS 


Look for the KISSING DUTCH trade-mark stamped 
on the outside of every genuine HOLLAND MOLD. 





H 971 Christmas Dish 
13x 1144” $6.90 


H 972 Bell Tray - small 





No charge for Holland Mold 


catalog. 8 x bl,” $4.50 
No packing charge on ship- 
ments within the United H 973 Bell Tray - medium 


States. Wx 9” 
Have you tried our music 

boxes? There is no substitute H 974 Bell Tray - large 

for quality — make a com- Wx WW $6.50 
parison. 

Now ready — 15-piece din- 

ner ware set. 

VISITORS WELCOME — Shop Hours 8:00 A.M. to 5:00 P.M 


(Including Saturday) 


$5.80 








(manufacturer of fine molds) 
1040 Penna. Ave. EXport 2-7032 Trenton, N. J. 








Everywhere 
Acclaimed 
by 

Teachers 

and 
Professionals 
for 
Performance 


* 


This Nationally 
Recognized 
Power-Driven 
Precision Wheel 


* 
only $57.50 


(Shipped complete 
ss Motor) 


* 


The famous B & | 





Ideal for school, studio, home use .. . 
Pottery Maker, first in the field, is still first in value and in 
price! Simple operation, rugged construction, with all the 
versatility required by professional workers! Many built-in 
. ADJUSTABLE arm rests; BUILT-IN water con- 
tainer; VARIABLE speed drive; QUIET bronze and babbit 
bearings; ADJUSTABLE foot-pedal control; UNUSUAL size 


features . . 


range. 

Before you buy, Write B & | . . . get full, free details; Point- 
by-point, we challenge comparison on QUALITY features 
. . . Our price is still the best in the field! 

B & | Pottery Maker shipped complete, less motor, f.o.b. 
factory, Burlington, Wisconsin, for only $57.50. 


B & I Mfg. Co. Dept. C. Burlington, Wisc. 


“Originators and Makers of famous B & I GEM MAKERS” 
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() Awe bo | 
uestions 


Conducted by the CM Technical Staff 


di I have been using a gray-firing clay that I dig near my 
home and process. It works very well for hand-building and 
throwing, and the glazes I use all look good on it, except they 
craze! What could be the reason for this?—-T. R., Cincinnati, 
Ohio. 

The clay, not the glaze, is probably at fault. It may require 
a higher temperature than you're firing to, and the gray color 
suggests that it may be stoneware. If you want to experiment, 
try adding a flux to the body to increase its density. This would 
bring the body down to the firing range of the glazes you're 
using. The alternative would be to experiment and find the 
clay’s maturing temperature and find glazes to fit. 


I’ve been using some matt glazes that come out of the kiln 
looking and feeling like sandpaper. It is decidedly unpleasant. 
Does this sound like a common complaint that can be solved by 
your helpful departments?—Mrs. A. R., St. Louis, Mo. 

The rough surface most probably is a result of not applying 
the glaze heavily enough. Matt glazes in general require heavy 
applications. 


dh What do you set pyrometric cones in to make a cone 
pat?—K, N., Toledo, Ohio 

You can use commercially-made forms sold by some of the 
cone manufacturers for this purpose, or you can make your 
own cone pats by setting the cones in a small pad of grogged 
clay. The grog keeps the clay “open”, enabling it to dry evenly 
and safely without cracking and releasing the cones. When the 
clay pats are thoroughly dry, they are ready to be used in the 


kiln. 





All subscriber inquiries are given individual attention at CM; and 
out of the many received, those of general interest are selected 
for answer in this column. Direct your inquiries to the Questions 
Editor; please enclose a stamped self-addressed envelope. 











Continued from Page 28 
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When finished, household ce- 


ment inside the box and some on the wood, 


the four sides. put some 
and carefully 
press the board inside the enameled box. Screweyes are 


inserted for hanging and the job is done! 


METHOD ili 

In case you want to enlarge your wall plaque mount- 
ing, a combination of the above methods can be used. 
For a background, use a second and larger board, finely 
This method com- 
already discussed. The enamel is 
done and mounted on the wooden background in a 
variation of Method I. You must use longer bolts in 
both methods described so that they can pierce the sec- 
ond board and join the two pieces, If you want the 
plaque to stand out from the background, the bolts have 
to be still longer. Cut brass tubing to equal the height 
you want the enamel raised, and slip these pieces over 
the bolts before you join enamel and backboard. 

There are many other methods, but I will end here 
for the present. I hope to say more about displaying 
enameled plaques some other time. ®@ 


finished, as it has to look attractive. 
bines the two ways 
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The LIVELY ART of 
EARTHENWARE 


by KARL MARTZ 


“GOOD GLAZING MAKES A 


TO HE IMPORTANCE of skillful 

glaze application cannot be em- 
phasized too strongly. I would esti- 
mate that well over half of all the 
disappointing results that occur in the 
average studio could be traced to some 
glaze fault or shortcoming, This in- 
cludes poor application as well as 
compositional faults and inappropriate 
choice of glaze. 

The key to expert glaze application 
is to achieve the correct thickness for 
the type of glaze used. Thickness of 
the coating results from three factors: 

1: Absorption of the piece (porosi- 

tv of the body) 

2: Consistency of the glaze slip 

(specific gravity) 

3: Number of coats applied 

ABSORPTION according 
to the condition of the piece; whether 
it is green or bisque and, if bisque, 
whether soft or hard. Soft fired bis- 
que is the most absorbent of all and 
will quickly take a very thick glaze 
coating—often too thick. Both green- 
ware and harder bisque are less ab- 
sorbent and will permit less hurried, 
more controlled application. Really 
hard bisque has very little absorption 
and clay fired to vitrification has 
none at all. 

This absorption is due to thous- 


varies 


ands of microscopic pores throughout 
the clay or bisque. Each pore is 
greedy for water. The higher the tem- 
perature at which the clay is fired 
the fewer pores remain until finally, 
at a high enough temperature, there 
are none at all remaining and the 
clay is said to be vitrified. Earthen- 
ware is, by definition, never vitrified 
and usually has from 5% to 10% ab- 
sorption at maturity, and more at 
lower bisque temperatures. 

Each potter learns to fire his bisque 
at a temperature that gives him op- 
timum absorption for his methods of 
glaze application. 

Too much absorption can be de- 
creased by dampening the piece, but 
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DIFFERENCE...” 


there is no way to increase the ab- 
sorption of hard bisque. For single- 
fire pieces I usually dampen the sur- 
face of the dry clay with a moist 
sponge to remove all loose dust and 
to leave the surface damp and re- 
ceptive for the glaze coating. This 
helps to prevent crawling, too. Bis- 
que may be similarly dampened or it 
may require more wetting by a quick 
immersion under the faucet or in a 
bucket of water. Don’t get the piece 
too wet, however, because a saturated 
body will not held a glaze coating. 

CONSISTENCY of the glaze slip 
must be adjusted with more or less 
water to suit: 

1: the absorption of the piece 

2: the method of application 

A thicker glaze slip will be needed 
for hard bisque than for soft bisque. 
Brushing may require a thinner slip 
than pouring. Three brushed coats 
may therefore be equivalent to one 
poured coat. Spraying works best 
with a medium slip consistency. 

If you work slowly in pouring the 
glaze into a piece, swirling it around 
and pouring it out, you will need a 
thinner slip than if you work fast. 
Adjust the consistency to your own 
speed of working. 

Do not hesitate to use as much or 
as little water as the situation de- 
mands. It is simply a carrying agent 
which floats the glaze particles while 
they are being applied. Once the 
glaze is on the pot the water is ab- 
sorbed into the body and eventually 
disappears completely by evaporation. 
It plays a brief, indispensable part 
during the application but since it 
contributes nothing to the final fired 
glaze, adding water will not stretch 
the glaze a bit. 

The potter’s last chance to achieve 
correct thickness of application is by 
NUMBER OF COATS. Since it is 
often difficult to get just the right 
thickness with one coat, results are 
frequently better with a build-up of 


more than one coat. If one coat is 
too thin it is easy to add more, but 
if one coat is too thick about all you 
can do is wash it off and start over. 
Even when a heavy application is de- 
sired, several coats are better than a 
single thick coat. These often develop 
drying cracks which lead to crawling 
when the glaze is fired. 

With flowing glazes it is often good 
to coat the entire piece once for over- 
all coverage. The second coat is ter- 
minated a few inches above the foot 
and a third coat is applied only 
around the neck or lip of the piece. 
This gives the flowing characteristics 
enough thickness and scope in which 
to perform well without much danger 
of having the glaze drip off the foot. 

Some glazes, because of their color 
or translucency, produce interesting 
variations when unevenly applied. 
With these, a light coat may be 
sprayed or poured on first to assure 
a complete and adequate coverage 
with no thin spots rough to the touch. 
The uneven thickness can then be 
built up at random by brushing, 
sponging, squirting or splashing. 

Some non-flowing glazes should be 
applied very smoothly but with most 
glazes extreme smoothness of applica- 
tion is not too important. Adequate 
thickness is much more important. 
Minor irregularities and brush marks 
may cause slight color differences but 
with the majority of glazes an ade- 
quate coating will yield a smooth 
surface. 

The following glaze composition 
has an unusual tolerance for varia- 
tions in thickness. Fairly thin applica- 
tions produce a smooth surface and 
thicker coats give a richer effect. It 
is a moderately flowing glaze with a 
smooth semi-matt surface. I prefer 
it on red clay where it picks up warm 
iron tones in the thinner passages. 

Cone 05—04 Cream Semi-Matt 
Glaze No. TBR 


White Lead 52. 
Feldspar 15. 
Flint 13. 
Borax 9. 
Ball Clay 4. 
Whiting yi 
Tin Oxide 5. 
Rutile 4. 
CMC Gum 0.3 
104.3% 


For GRAY add: 1.5% Light Gray 
Glaze Stain; for GREEN add: 1.0% 
Copper Oxide; for dark specks and 
streaks in any of the above, stir in 
but do not grind: 0.3% Granular 
Manganese. @ 
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FORMING BY THE 


Slab Metho 
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by Glenn C. Nelson 





FINISHED BOTTLE has wheel-thrown base and spouts 
attached to the slab-built body. White glaze em- 
phasizes pinched construction detail and the incised 
and modeled design. 


THIS ARTICLE is based on a project from a new 
book, CERAMICS, by Glenn C. Nelson, published by 
Holt, Rinehart and Winston, Inc. 











T’? HE SLAB METHOD of hand- 

building allows one to make a 
variety of vertical forms or even flat 
trays without the use of either a wheel 
or mold. This method of construction, 
requiring little equipment other than 
the clay itself, is ideal both for teach- 
ing in the public schools and for the 
beginning pottery student. 

Many varied shapes, quite unlike 
the original clay slab, may be made 
by cutting out sections and rejoining 
them. Phis method is especially good 
lor creating asymmetrical shapes. An- 
other advantage in slab building 1s 
that heavily-grogged clays, which can 
be thrown only with difficulty on the 
potters wheel, are ideal for this type 
of construction. 

A simple method of forming from 
slabs is illustrated here. A large clay 
slab is rolled out on a_ plaster bat. 
When the clay has stiffened enough 
to be handled, a rectangular shape is 
cut from the slab. This slab is care- 
fully bent to form an oval column 
shape with the two cut sides brought 
together in a parallel position, Natu- 
ral ornamentation is created by the 
marks the fingers make in pinching 
together the two edges of the. slab. 
Additional slab pieces are attached to 
this form to create a top and a bot- 
tom lo complete the shape, thick 
coils are attached to the bottom and 
formed into feet, and a slab spout 1s 
formed and added to the top. 

The finished oval bottle expresses 


the unique quality of clay—its plas- 
ticity bd 





~ 
ee 


1. A LARGE CLAY SLAB is rolled out to 
the desired size and thickness on a plaster 
bat. Slab thickness is regulated by rolling 
the slab on a pair of sticks. 
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JACK D. WOLFE CO. 


INCORPORATED 
724 Meeker Avenue 
Bklyn 22, New York 


TELEPHONE 
EVergreen 7-3604-5 
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lat 2. RECTANGULAR SHAPE cut from the stif- 
eel fened slab is folded into an oval shape. This 
on. is place upright on another slab from which 


JACK D. WOLFE CO. 
WHOA MIN 


an the top and the bottom pieces are cut. 
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PLEASE NOTE OUR NEW AD- 
DRESS ABOVE!!—We have just 
moved to our new 3-story build- 
ing, where the premises will in- 
clude larger manufacturing facili- 
ties, Showroom, Demonstration 
Room, Laboratory, Parking and 
the Complete Inventory of Ma- 
terials and Equipment for: CER- 
AMICS - COPPER ENAMELING 
SCULPTURE - MOSAICS. 


EVERGREEN 7-3604-5 


7 
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TEL 


3. UPRIGHT FORM is set on slab base, and 
the seam is closed by pinching the two 
edges together. Pinch marks left in joining 


Our Aim—QUALITY & SERV- 
ICE—WRITE FOR our new 64- 
page Catalog—35c. 


form an effective decorative pattern. 


NEW YORK 


DISTRIBUTORS and 
DEALERS INVITED 


S 724 MEEKER AVENUE e« BKLYN 
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a WROUGHT IRON CLAY 


No Firing . . . Now, a New Black Metallic 
Wrought Iron Clay. The Surface so Hard 
that a steel file will not cut. 


SCULPTOR'S HOUSE OF CLAY 


3458 10th Ave. So. Minneapolis 7, Minn. 








s 4. TOP AND BOTTOM pieces are attached 


to the closed column. All attaching surfaces 





S are scored and coated with slip before be- when writing our advertisers 


Please Mention CM 


ing joined. 





COULTON MOLDS 


342 Stockham Ave. Morrisville, Pa. 
Molds Reasonably Priced 


Catalog 25c 

















GLAZES STAINS 


5. OVAL BOTTLE is formed with the spout COLORS CLAYS 
and feet added. Feet are molded onto the 


base first; later, slab neck is formed and K | L N 4 
attached to the top. 


Write for your FREE copy of 
“CERAMIC SUPPLIES 
and INSTRUCTIONS" 

THE T. H. GREENWOOD CO. 

DEPT. C, NORTH HILLS, PA. 


DEALER INQUIRIES INVITED 
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SKUTT & SON Introduce 


THE QUALITY WHEEL 


You've Been Waiting for . . 





e VARIABLE-SPEED ELECTRIC 


t 
trom me 


e POWERFUL, VIBRATIONLESS 
new freedom 
Slut «Son 


e MOST RUGGED & TROUBLE-FREE 
Two years of field test 
chanics. Permanently $192 
lubricated, mudproof, etc 

2618 S. E. STEELE ST. 
PORTLAND 2, OREGON 


ing insure you delightfu 
Write for Fact Sheet, Free Trial Offer 
(Manufacturers of Skutt Electric Kilns 











ILLUSTRATED CATALOG 


of Molds and Podeszwa Patterns. Included 
at no extra cost — 4 pages of how-to-do-it 
ideas. Send $1.00 today to: 

INC. 


BEE BASCH DESIGNS, 
70 Pine & First Sts., Englewood, Fia. 








ART CRAFT SUPPLIES, 
Distributor for 
Paragon — Duncan — Drakenteld 
Bergen Brush — Hotpack Kilns — 
Willoughby — Jacquelyn's Stains — 

Perma-stain and Hobby Heaven! Molds 

General Ceramic Supplies 
180 NW. 62nd St. Miami, Florida 


INC. 




















Get that real professional ‘‘cracked 
glass” effect on the bottoms of 
your Ceramic or Enameled Ash 
Trays, Dishes and Bowls. 

Our new GLASS 


SURPRISE GEMS have been 
YOUR FRIENDS ‘3:::""" 
lated. 


40 different shades will hold color 
to Cone 05. Use them in Ceramics, 
Enameling, on Tiles, or in Glass 
bending. Sample packet only 650c 
pp. or send for FREE color list. 
Dealers and Distributors wanted. 
Write today! 


BERGEN ARTS & 


CRAFTS, INC. 
300 S. W. 17th Ave., 
Miami, Fia. 
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people, 


MIDWEST SHOW AT DAYTON 

The Second Annual Midwest Ceramic 
Show, held at Memorial Hall in Dayton, 
Ohio, was a great success, writes Marie 
Smith, director of publicity for the event. 
The show was sponsored by the Midwest 
Ceramic Association. 

Jake and Mildred 
Lucas of Bell Ceram- 
ics and Herbert Tep- 
ping of Tepping Sup- 
ply were the judges 





for the competitive 

hie a we exhibition which at- 

Val tf tracted 431 entries. 

Pleyel). Marc Bellaire presen- 
ats ee a ted the awards. 

Best of Show honors went to Larry 


Massig (pictured), Medway, Ohio, in the 
children’s division, and to Grandma Hin- 
key, Dayton, in the adult division 


NEW DIRECTORY AVAILABLE 

A new edition of the National Directory 
of Arts and Crafts Suppliers handbook, 
Where To Get What has been published 
and is available for a small charge. Of 
interest to craftsmen, hobbyists, therapists 
and many other types of organizations 
and agencies, the booklet is prepared as 
a service to users of arts and crafts sup- 
plies and equipment. 

To obtain information concerning the 
handbook, write to the publisher and dis- 
tributor: Penland School of Handicrafts. 
Penland, North Carolina. 


TWO SHARE SAN FRANCISCO PRIZE 

The Association of San Francisco Pot- 
ters has announced that the Elisabeth 
Moses Memorial Award of $100 was given 
to Mrs. Rita Yokoi and Fred Roth (pic- 
tured), who each received a $50 cash 
prize. Mrs. Yokoi is from San Francisco, 
and is studying ceramics at the California 


School of Fine Arts. Fred Roth, of Kent- 





field, is a student at the College of Marin. 

The award is given annually by the 
Association as a special recognition to a 
promising young ceramist, not over 25 
years of age, residing in California. It is 


a memorial to Elizabeth Moses who at 
the time of her death was Curator of 
Decorative Arts at the De Young 
Museum 





places & 


things 


NEW DATES FOR EASTERN SHOW 
Jerry Gasque, manager of the Eastern 
Ceramic Show, has announced new dates 
for the Ninth Annual Eastern Ceramic 
Hobby Show. The new dates are May 18 
through 21, 1961. The held at 
Asbury Park, New Jersey 


show is 


CONNECTICUT CRAFTSMEN ELECT 
New officers and directors have been 
elected by the Society of Connecticut 
Craftsmen. They are Mrs. W. W. Wood- 
ford, president; Mrs. Lynn Gratiot, vice 
president; Mrs. John W. Sease, secretary 
and Mr. Henry Pasco, treasurer. 


Directors elected to three-year terms 
include Miss Ethyl Batschelet, Mrs. Caro- 
line Cone, Mrs. Adelbert Cronk, Mrs 
Hilda Ellis, Mrs. Lucille Landis, Mr 


Grace Marvin, Mrs. W. B. Pawlowski, and 
Mrs. Richard Pettit. 

The group’s annual fair will be held 
October 18 to 21 at G. Fox and Co., 
Hartford. Top craftsmen from New Eng- 
land are being invited to participate with 
Society members for the event, which will 
be called “New England Craft Fair.” 


GEORGIA HOBBY WINNER 
The Best of Show award in ceramics at 
the Fifth Annual Hobby Show of the 


Georgia State Ceramic Hobby Association 


was won by Mrs. B 
A Corcoran Her 
pierced lantern (pic- 


tured) was made by 
combining four 
sections. It is 


cast 
glazed 
with a turquoise matt 
black 


out- 


inside and a 
crackle on the 
side. 

The entire mem- 
bership of the associa- 
tion served as_ hos- 
tesses during the 
show, which was held May 10 and 11 at 
the Decatur, Georgia, Recreation Building 
Mrs. C. J. Faulstich served as general 
show chairman and Mrs. Raymond Steev- 
er directed publicity for the annual event 





NEW YORK GROUP TO EXHIBIT 

The Eastern Chapter and the Chapter 
Guild of the New York Ceramic Associa- 
tion will hold its fourth annual Ceramic 
Exhibit on September 23, 24 and 25 at 
the Hotel Van Curler in Schenectady, 
New York, 

Mrs. Elsie Gray of Watervliet, chair- 
man, and Mrs. Mary Livsey of Schenec- 
tady, vice-chairman, are in charge of the 
exhibit which will feature approximately 
five hundred pieces. A Sunday brunch on 
September 25 will highlight the event. 


NEW TEXAS ASSOCIATION FORMED 
Twenty-one persons in the San Antonio 
area have formed the Bluebonnet Ceramic 


Continued on Page 38 


CERAMICS MONTHLY 





rm 
eS 
Lic 


18 


Pri 
ut 





NEVER BEFORE 





MOTORIZED, 
Floor Model 
Potter's 
Wheel 

Been 
Offered 

at 

this 

LOW 

PRICE! 


Me FOOT PEDAL 


whi POTTER'S WHEEL 


@ SAFE, FULLY ENCLOSED 
MECHANISM 

® PRE-LUBRICATED BRONZE 

BEARINGS 

MASSIVE STEEL 

CONSTRUCTION 

18” THROWING TABLE 

10” THROWING HEAD 

VIBRATION FREE 

SMOOTH, INSTANT, 


FOOT 


PEDAL OPERATED SPEED 
CHANGE: 30 TO 150 RPM 
Standard Y, H.P. motor $16.95 when 
purchased with Master Potter's Wheel 
Floor Model. Item 47b, W:. 90 Ibs 
Reg. $175. Factory price... .$94.50 
Bench Model. Item 47a, 2: 
We. 45 Ibs. Reg. $125. . 
os eee eee $69.95 


10 DAY MONEY BACK GUARANTEE 


MASTER MECHANIC Mfg. Co 


Dept. Y-96, Burlington, Wis. 


Has a QUALITY, 





Ethlyne Pfotenhauer Philip Bodine 


Pottery Hut 


MOLDS GREENWARE 
SUPPLIES 
Perpetual Mold Picture Sotetos $1.00 
orry, No o.D.' 


U. S. Hiway 60 2 mi. E. RFD 3 
PONCA CITY, OKLAHOMA 








CERAMICS 
FINISHED AND GREENWARE 
Distributor: * Reward * Dobe Glo 
* Willoughby * Symphony *& Kay Kinney 
Bergen & Marx brushes, also tools. 
In molds we distribute MARC BELLAIRE, 
GARE, WILLOUGHBY, KAY KINNEY. 
Our stocks of all are large and varied. 
SUBURBAN CERAMICS 
STUDIO 
830 Warren Avenue Downers Grove, Ill. 
Call WO 8-0719 








NOTICE 


Effective Sept. 1, 1960, the retail 
price of the KEMPER KLAY GUN will 
be increased from $2.50 to $2.75 ea. 
All sales and discounts subject to the 
new price on or after the new date. 


KEMPER MFG. CO. 


P. O. Box 545 
CHINO, CALIF. 
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Mosaic Clock Face 


Continued from Page 11 


The frame we used was made of 34 
inch pine wood placed back of the 
glass. To hold the glass to the frame 
we used strips of 22 gauge copper 
bent into an angle shape, 2 inch 
wide for the face side and 34 inch 
wide for the outside edge. These were 
fastened to the wooden frame by 
copper brads at each corner. Of 
course a frame made of sturdy picture- 
frame stock already grooved for the 
glass could be used. 

Fastening the clock itself to the 
frame was quite simple. Two strips 
of copper one-half inch wide were 
bent to hold the clock works to the 
back of the glass. These strips were 
fastened to the two sides of the wood- 
en frame, using screws for greater 
security. 

Our unusual clock was completed 
by attaching the hands to the shaft 
on the outside of the new dial. For 
just a few hours of work, we can look 
forward to many hours of pleasure. ® 





Teapot 


Continued from Page 29 


example shown here, a handle was 
made simply by removing part of the 
wall thickness to provide a grip strap. 

The teapot is completed by the ad- 
dition of the handle. Here again, as 
with the knob, the potter must decide 
what type of handle he wants and 
where it is to be placed to provide 
for physical as well as visual balance. 
In the example shown here a pulled 
handle is combined with the wheel- 
thrown form. 

Ordinary precautions must be ob- 
served in making a teapot by this 
method. The clay forms must be at 
the proper degree of workability for 
the deforming, cutting, and adding-to 
processes. Slow drying is recommend- 
ed for the completed form. 

This method of creating a teapot 
can be used by ceramists working in 
all methods, whether they be by wheel, 
cast or hand-building. Cast ware 
should be poured rather thick in or- 
der to withstand the reshaping and 
cutting-away processes. 

With so much of the frustration 
and drudgery avoided, this method 
proves that teapot-making can _ be 
fun! @ 








MOLDS for over 450 original 


Ludwig Schmid Models in stock, new 
items added continually. 


With the increasing costs of labor, materials, 
some molds and etc., a slight adjustment will 
be made, effective Sept. | rite us 
today for new catalogue and price list, if 
you have not received one. 

Complete catalogue and price list, with 
additional sheet for dealers, studios, and 
schools. $1.00, refunded with first order. 

20th ANNIVERSARY 1940-1960 


Ask your Ceramic Supply Dealer for 
Ludwig Schmid Molds, or 
write direct to us. 


EAL 


MODEL & MOLD SHOP 


Phone 
EX 3- 4363 


Onen daily 
8AM 

ee | 

838 Genesee St. Cor. Dayton BASS ry 
Trenton 10, New Jersey 











Norwest Novelty Co. 


32480 Northwestern Highway 
Farmington, Michigan 
Hours: 9 to 5 
OPEN SUNDAY 
Closed Monday 
Phone MAyfair 6-6006 








1960 CATALOGS 
me caer of ae Supplies, 


FREE 
to school and ceramic teachers 
send to Dept. A 


SEELEY’S CERAMIC SERVICE 
7-9 River St., Oneonta, N.Y. 











THURSTON STUDIO PRESENTS 
RUTH DAVENPORT 


“The Outstanding Teacher of 
Underglaze" 


Sept. 19 & 20 
WRITE NOW FOR INFORMATION 
3327 N. High St., Columbus 14, O. 








Dora A. Priheim's CYCLO WOOD-TEX 
A water soluble Fired Stain. A New Product 
Using New Techniques. Use your regular 
tools, brushes, etc. — No other media used. 
— lean-Up with water. Instructions for 
stamped self-addressed envelope. 23 Colors. 


Write to Dora Priheim 


CYCLO POTTERY, Hutchinson, Kansas 








Contact Trinity 
for Superior 
CERAMIC ond PORCELAIN 


CLAYS 
_CHUMUEY ceramic sueerr 





9916 Diplomacy Row Dallas 35, Texas 
Telephone Fl 7-6151 
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Contoured Glass 


“TECHNIQUES OF 1960” 
$2.75 postpaid 
21 pages of instruction on the newest tech- 
niques for Contoured Glass. 

CONTENTS: 
e *Glasstain etching of glass gold and 

lusters. 
e Tinted snow crystals. 
e Porcelain flowers on glass. 

iorms on basic molds. 

The use of commercially produced plates. 
Complete section on bottle glass. 
Jeweling ceramics. 
Glass shards on bisque (a mosaic effect). 
Crushed glass in pierced tiles. 
Underglaze lamination. 
Enameled glass. : 
“Glass Clinic’': a three-page outline of 
various defects in bent glass, with com- 
plete information on how to correct them. 
* GLASSTAIN: Trade Mark Registered, U.S. 

Patent Office. ; 
+ Clay Collar Molds: U. S. Patent Pend'ng. 
Complete catalogue: 25c (For new 1960 

listing only, send 4c stamp please) 


KAY KINNEY 


725 Broadway Dept. G-9 Laguna Beach, Calif. 











The Famous 
KLOPFENSTEIN 
POTTER'S WHEEL 
Write for FREE information 


H. B. KLOPFENSTEIN & SONS 


R.F.D. #2 Dept. A Crestline, Ohio 








e td boil 
URK-Y VAL 0 Od 


Jacksonville Beach, Fla. 


P. O. Box 1055 





FRANCOISE CERAMICS 
distributor for AMERICAN BEAUTY GLAZES 
Atlantic — Bee Basch — Holland 
and Ludwig Schmid Molds 
Paragon Kilns — Duncan E-Z Flow 
Glazes — Mack China paints — 


Brushes — Tools, etc. 
113 49th St. So. St. Petersburg 7, Florida 








ANDERSON CERAMICS COMPANY 


608 N. McDuffie St., Anderson, S. C. 
Complete Ceramic Supplies 
Free Catalogue 








FOR THE FIRST TIME 


IN ONE CATALOG............ $1.00 


MIDWEST corer 


722 Southwest Bivd. 


Molds From 
30 Leading 
Companies 


Kansas City, Missouri 
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Itinerary 


Continued from Page 8 





ARIZONA, SEDONA 
September 11—16 
Stoneware pottery 
Huber, 
Road, Sedona. The one-woman show 
also features Miss Huber’s paintings. 


Bernice 


by Miss 
at the Pendleton Shop, Jordan 


CALIFORNIA, SAN JOSE 

October 1—2 
Annual Show of the Santa Clara Valley 
Gem and Mineral Society, at the Ex- 
hibition Hall, Santa Clara County Fair- 
grounds, San Jose. Mosaics, ceramics 
and jewelry will be featured in the ex- 


hibit. 


D.C., WASHINGTON 

through September 9 

The fourth Biennial Exhibition of Cre- 
ative Crafts features the work of Mary- 
land, Virginia, and District of Columbia 
craftsmen, at the Natural History Build- 
ing, The Smithsonian Institution. 


FLORIDA, JACKSONVILLE 
September 10-30 

“Forms from Israel,’’ sponsored by The 
American Federation of Arts, at the 
Jacksonville Art Museum. 


MICHIGAN, BIRMINGHAM 
October 18—2& 

National Religious Art Exhibition, spon- 
sored by Holy Name Church. Work in 
sculpture, mosaic, crafts and painting by 
American artists and craftsmen invited 
to participate. At the Holy Name 
Church, Birmingham. 


NEW YORK, NEW YORK 

through September 4 
*Designer-Craftsmen, U.S.A., 1960, spon- 
sored by the American  Craftsmen’s 
Council, at the Museum of Contempor- 
ary Crafts. 


NORTH CAROLINA, CHARLOTTE 
September 

“Arts of Southern California VI: Ce- 
ramics’ sponsored by the Long Beach 
(California) Museum of Art, at the 
Mint Museum of Art. 


SOUTH CAROLINA, COLUMBIA 
September 15—-October 16 

“The Story of American Glass,” Smith- 
sonian Institution Traveling Exhibition, 
at the Columbia Museum of Art. 


SOUTH CAROLINA, COLUMBIA 
October 

“Arts of Southern California VI: Ce- 
ramics’ sponsored by the Long Beach 
(California) Museum of Art, at the 
Columbia Museum of Art. This show 
was featured in March CM. 


TEXAS, HOUSTON 
September 23—24 
“Ceramics in Action” is the theme of the 
Texas Gulf Coast Ceramic Society’s 
show, to be held at the Gulf-Gate Audi- 
torium. Outstanding Houston ceramists 
will participate in this demonstration- 
exhibit featuring all techniques of clay 
and glaze work. 








MOSAICS 
COPPER ENAMELING 


* Huge Stocks 
* Fast Service 
* Quality Merchandise 
Write now for FREE literature 








LLIN] CERAMIC SERVICE 


Quality Ceramic Suppli 
439 N. Wells, Chicago 10, Ill. 
Phone MI 2-3367 





NEW MIDWEST WAREHOUSE 


AIR-CONDITIONED for your comfort! 
Distributor of quality CERAMIC SUPPLIES 
for hobbyist, dealer, schools, institutions 


Central Ceramic Art Supply 


Batavia Rd., East of Rt. 59 (just north of 
Rt. 59 exit of EW Tollway), Warrenville, Ill. 


EXbrook 3-0171 WHOLESALE-RETAIL 





— 7 ‘ _ wc 
JEAN LEONARD CERAMICS 
96-24 Corona Ave. Corona, L. LL, N. Y. 
15 E. Hartsdale Ave. Hartsdale, N. Y, 
Wholesale - Retail 
Glossmatic—Tru-Fyre—Drakenfeld—Zirco 
Duncan—L & L Kilns—Kemper Tools 
Try our Magic Glaze Binder, makes a gal. 50c 
Mend-All, greenware & bisque mender 4 oz. 
50c. All items plus postage Catalog 25c. 











NEW 
KINGSPIN \ 


Electric Potter's 


Model E-5 $79.50 
More Powerful e All: 
Steel and Aluminum | 
Construction e One 
Year Service Warranty e Ball Bearings 
e Easy to Use e Easy to Clean e Easy 
to Store e 
A professional wheel at a price you can afford 
ALSO BEGINNERS WHEEL AT $49.50 
See your dealer or distributor or write 


14258 Maiden 
Gilmour Campbell Detroit 13, Michigan 








KILNS 


Gas and Electric 
To 2400 
Write for 

free brochure 
530 SPRUCE ST. 
TRENTON, WN. J. 


of TRENTON, Inc. 











World’s finest 


TILES 


For Decorating 
Superb English Tiles, bisque or glazed, 
6” x 6”, they're perfect for pleasure .. . 
or profit. 
ALSO AVAILABLE 
e TRIVETS, black e WOODEN 
iron, rubber foot- 


ed, for 1 and 2 ° TILE BACKS and 





tiles TaTEe 
e WROUGHT rRON HANGERS 
FRAMES 


Write for FREE Descriptir 
Price List No. C-9 


SORIANO 
CERAMICS, INC. 


Long Island City 5, N. Y. 
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TEACHER'S 


we 
ai-sa 


THERE COMES A TIME when 
grade school children no longer are 
satisfied with the easy way of doing 
things. This happens when they be- 
gin to be more aware of what they 
are doing on an objective basis. When 
my fourth grade classes began to out- 
grow the pinch-pot method of clay 
work, I decided to introduce them to 
the use of the potter’s wheel. 

Since children very easily become 
discouraged with a machine if it will 
not respond to their control, I tried 
to help them over the first hurdle and 
make them feel comfortable with the 
potter’s wheel. I found that if a child 
has a good first session and creates 
a satisfactory piece, he wants to re- 
turn to the wheel again and again and 
learn to perfect his methods. Future 
reaction to the use of the wheel de- 
pends upon this successful first session. 

At his first session on the wheel, I 
assist the child in centering the ball 
of clay. I see no useful purpose in 
allowing him to struggle and perhaps 
become discouraged with this problem 
in the beginning. After the clay has 


SEPTEMBER, 1960 


by Harold James McWhinnie 


We Use A Pottery Wheel 


.. ITS FUN! 





been centered and the center hole has 
been made, the child is able to shape 
a piece of pottery of his own design. 
With the confidence this first session 
has built up, the child is better able 
with the more difficult 
problems of clay manipulation. 

Every child wants to try working on 
the wheel, but not all of the children 
Our for 
handling a schedule of wheel use is 
for each child to sign up on a sheet 
of paper for a first turn on the wheel 
for a period of an hour. When all 
have had a turn we let those who wish 
sign up for as many turns as they 
want, 

You'll be surprised at the number 
who want to work on the wheel if 
it is fun the first time! © 


to contend 


want to continue. system 








CLAY BODIES 
MODELING & THROWING 


cone 06 and 6 


GLAZES - cone 06 and 
cone 6 also MOLDS of 
functional pieces with a 
HANDCRAFTED LOOK 


Literature on Request 


CREEK-TURN 


Rt. 38, Hainesport, N.J. 

















TEACHERS ... 


Write direct on 
head for FREE 
CERAMICHROME 


troductory colors. 


CERAMICHROME 


15215 So. Broadway, Gardena, Calif. 


school letter- 
literature on 
one-fire in- 








Ceramics-Mosaic 


Copper Enameling 


Your complete source of materials & 
equipment. Fully illustrated NEW 
INSTRUCTIVE CATALOG 


#6 
FREE if requested on school letterhead 
(others 50c) 


TEPPING STUDIO SUPPLY CO. 
professional staff 


3517 Riverside Dr. Dayton 5, Ohio 











YOUR PET IDEA may be worth $10—if 
you'll share it! Just send a “Letter to the 
Editor" describing one of your favorite 
techniques for working with children. Your 
letter should be two or three pages long, 
typed double spaced, and should be ac- 
companied by two or three clear snap- 
shots or sketches. 














me 2 NEW Free 
talogues 
KILNS #tn_aNAMeLING 


Describing our 
TO-USE PRODUCTS 


POTTERS 
WHEELS m 
ENAMESS SMES, Sretne, 


NEWTON POTTERS 
SUPPLY, INC. 


1021 Boylston St. Newton 61, Mass. 


NEW, EASY- 
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SPECIALS! CeramActivities 
FOR ENAMELERS: Com- : 
paetion nant and Continued from Page 34 y 
Lipstick Case — Complete 5 os, 
—_ Bea puff, _ A aoe dj , Sh : beet 
ated steel top—ready Association, according to Gerry arp, 
3 _ “ae JE Re 198 secretary of the new group. Other officers SEPTEMBER 1960 
complete, with this ad. include Woody Murray, president; Rose- American Art Clay Company 25 
FREE! NEW INSTRUCTION FOLDER — mary Campbell, vice-president; and Rich- Anderson Ceramics Co. 36 
HOW TO ENAMEL SILVER PLATED STEEL” | | ard Teal, treasurer. pedi Gentian 
FOR CERAMICS AND “ rt-Cratt Supplies, Inc. 34 
CHINA PAINTING: Beav- Plans are being made by the new as- B & | Mia. Co 30 
tiful gold plated cuff links sociation for a ceramic show to be held 9: os 
with choice of white or ? ; e:: es Basch, Bee, Designs 34 
black porcelain or bisque October 1 and 2 in the Crystal Room of 
ae tke ae a + the Hilton Hotel, San Antonio. ee stele 38, 34 
pair, 2.59 por doc. prs. ergen Brush Supplies 10 
and this ad. : U.S. PRODUCTS DISPLAYED IN POLAND California Ceramic Supply 38 
Send for 136 page catalog featuring enamel- Visitors to the International Trade Fai Campbell, Gilmour 36 
ing, ceramics, jewelry and mosaics. Only 50c } . > : : z 
icchanhh eh Get 6B0 order! 1eld in June at Poznan, Poland, had the Central Ceramic Art Supply 36 
opportunity to learn something about the Ceramichrome 37 
BERGEN ARTS & CRAFTS, INC. equipment American ceramists have avail- 
‘gn 2 ‘ : Coulton Molds 33 
300 S. W. I7th Ave., Miami, Fla. able for their use. The N C ‘ 
é se. e Norman Ceramt 
: ee : . Craft Students League YWCA 38 
Company exhibited several units of their Creek-T 37 
, a kilns and clay-working equipment in the ee 
SLIP is our Specialty! Crafts Division of the American building. Cyclo Pottery 35 
CONE 3 4P lai The purpose of the exhibit was to Double “B' Wood Novelties 7 
Whit xo my 6 stimulate in the foreign market an interest Drakenfeld & Co. + 
pe Pe ee in American manufacturing ingenuity. Duncan's Ceramic Products 12 
CONE 06-05 Translucent Eastern Art Craft Co. 
“Porc-a-lette”’ _ AMONG OUR AUTHORS é Francoise Ceramics 36 
White and many colors. fe Dating from World War II, when pw Garland Ceramic Supply 10 
CONE 06 Ce ic or ecm wire was more precious _than Greenwood, T. H., Co. 33 
Med ay + West Tol cigarettes or pork chops and Helen Young Holland Mold. | 
ae ee ee —— was forced to build her first kiln with sia vo 30 
wire salvaged from a discarded electric- House of Ceramics 3 
CALIFORNIA stove grid and a couple of dozen fire- Illini Ceramic Service 36 
g n fir 
CERAMIC SUPPLY i ae 
bricks, her ceramic activities have been Kemper Mfg. Co. 35 
18711 St. Clair Ave., Cleveland 10, O. basically experimental. As in an earlier Kiln-Gard 36 
CrRAMICs MonTHLy article, her research Kinney, Kay % 
has again turned up an idea from the Klopfenstein, H. B. & Sons 36 
Reuge “Command Performance” past which invites further study. L & L Mfg. Co. Cover 4 
MUSICAL MOVEMENTS In September, 1957 we gave you her Leonard, Jean, Ceramics 36 
method of duplicating the 5000-year-old “ 
Even the severest music critics applaud the bl Bevnti ' a Thi f th ne i Master Mechanic Mfg. Co. 35 
bell-like clarity, richness and true-tone quality nue £6yP —_ paste. = ene me tos Mayco Colors 7 
of Reuse moscol movements. set the cheap. of America’s ancient pottery, and of the Midwest C te Cont 3% 
est, bu lefinitely the finest. ote, wit wise ceed ‘ . a : idwes eramic Center 
or wihes?! tate cover, $1.95 cach. 99% re-discovered process by which the In- aed al 7 
discount lots of ten, 40% discount lots of dians of the New Mexican pueblos have ewron Forrers upply, Inc, 
a non Chaka png ll ny Algae revived a lost technique and have changed Norwest Novelty Co. 35 
Louis B. Pierl the economy of their people. Orton Ceramic Foundation 4 
uis 6B. Pierlot pyc! 
" . Between the time of her first homemade Pierlot, Louis B. 38 
P.O. Box 346 Inglewood 5, California ki 8 ek 
iln and this current account of a pasture Pottery Hut 35 
‘ kiln, Mrs. Young studied ceramics with Revin Ceremics 4 
; , Ward ¥ oury and Helen Watson, alumni Schmid, Ludwig, Molds 35 
of Scripps College Graduate School, and , 
: Sculptor's House of Clay 6 
‘ has for more than ten years carried on as Seulot H 
MEE : a sideline business the design and manu- wi ee ; 33 
The following back issues of Ceramics facture of collectors’ ceramic dolls. Seeley's Ceramic Service 35 
congo dll — at meen at sixty cents By profession a newspaper woman, Skutt & Son Wheels 34 
x.) We he wae ay a ae Mrs. Young’s outside creative skills com- Soriano Ceramics, Inc. 36 
one bine ceramics, writing and photography, Specialized Ceramics 28 
a a ee and she adds, “If there’s any time left Suburban Ceramics Studio 35 
rae 1954 . over, my five grandchildren sometimes Tepping Studio Supply Co. 37 
March, ; rust, November, E oi npeaeie +. 99 
Memb, July, ugust ovember, De each get a scrap of it. Thompson, Thomas C., Co. 10 
1955 mm . : Thurston Studio 35 
SS ogy ae =. Sane ey ae wy @ Peg Tou nsend is no newcomer to CM mating . 
November, December readers; she will be remembered for many rinity Ceramic Supply 35 
1956 Suggestions and Briefs, as well as a fea- Unique Kilns 
January, February, March, April, May, oe icl “Kachina Dolls” which was Vv Nost dD * ik 
June, July, August, September, October, ture artic e on achina olls 1 was an ostrand, V., & Co. 8 
November, December published in February, 1955. Wolfe, Jack D., Co. s 33 
5 _— ag i il Mrs. Townsend teaches adult classes in , . 
Soke, iam. Maskeniier. Gaither. ‘No. the crafts at the Tucson YWCA; in ad- ' * olieg 
vember, December dition, she and her husband share the Vlerllbets 
1958 + ; , , 
ey ee a responsibility of operating a hobby supply 
September, October, November, December shop. Ceramics, mosaics and enamels claim 
1959 most of her time for creative work, and t 
a, on. ee these are the crafts she loves to teach. CRAFT 5 he yin 
phi —" “People say I am a good teacher because STUDENTS rae ee an 
January, April, May, June I have a special knack for making stu- LEAGUE Lapidery ‘oer prin 
Please send remittance (check 1 dents believe the work is easy,” she re- ie E . df 
money order), with list of issues desired. ute ‘ d . Y W C A crafts, Experienced tac- 
ports. “My problem is not enough time lty. M d 
CERAMICS MONTHLY ‘ h’ do all the thi I tt 840 8th Av a oo 
s] ings I want to : ; 
4175 N. High St. Columbus 14, Ohio ae eae 8 at Sist, NY. | Day, Evening classes. 
do and need to do. | Circle 6-3700 Request Catalog C. 
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by Lyn Egbert and Ruth Barnet 


Presenting a method unique in developing the confi- 
dence of the new artist, this book grew out of the conviction 
that every human being is capable of artistic achievement. 
With this goal held steadily in mind, the authors describe, 
step by step, their exciting approach to painting and de- 
signing, 








DPRINOIS IE HECEE IMs 





Beginning with just one brush stroke, making it over 
and over, then a pair, then a group of harmoniously re- 
lated brush strokes, almost before he realizes it, the artist 
will be creating designs of all sorts which may be adapted 
for ceramics. And the principle involved is just as applicable 
to the Fine Arts, too. 


Price $3.95 


Chreméx Handbooks - Approved and Recommended 


COPPER ENAMELING Used by teachers everywhere. Ideal for 
coins Sinienn: ah tn cattle hobby groups, schools, art and craft 
=NAMELING = ae ee Pa centers. Three-color covers; profusely il- 
in eidrheesy enmesned lustrated step - by - step photo technique. 
in Ceramics Monthly have 
been combined in book 


























form and carefully index- 64 PAGES OF INSTRUCTION * | 
ed. Proclaimed the best = a | 
in basic instruction, this FULL-SIZE 8/2" x 11" FORMAT * 
pentueek incledes Savie PROFUSELY ILLUSTRATED * 
fundamentals as well as 
illustrated how-to-do-its on STEP-BY-STEP PHOTOS * 
jewelry. $2.00 
t 
UNDERGLAZE DECORATION CERAMICS MONTHLY Book Department : 
The sure-fire CERAMICS 4175 N. High St. Columbus 14, Ohio | 
MONTHLY photo _tech- : : 
nique catches Mare Bel- Please send me the following: ' 
laire as he creates a _copies of FREE BRUSH DESIGNING : 
startling variety of new @ $3.95 a copy. : 
designs before your eyes— ___copies of COPPER ENAMELING @ $2 o copy. | 
a ae __copies of UNDERGLAZE DECORATION @ $3 | 
quality underglaze decor- ‘ 
ating. Thirty-seven step-by- a copy. (CM pays postage) t 
step design projects, 86 t 
original motifs, 101 finish- Name } 
ed (glazed and fired) 
pieces and 286 lively illu- Address 
strations in all. $3.00 
City. Zn State 
| enclose [] Check ( Money order emmnemomesmoe 








(Ohio residents add 3% sales tax.) 











UL APPROVED FOR 


Ask your local Electric Company or Fire Insurance Company 
about the importance of UL approval on any electric appliance. 
Others claim that wire and switches are UL approved, but their kilns are not! 





Lhd athe «IN A COMPLETE NEW LINE 


20 quality built, feature packed models from which 
to choose. DYNAKILNS feature the patented DYNA- 
GLOW porcelain element holders . . . 4-way switches 
...2 peep holes... pilot lights...and they are 
designed with your safety in mind. 





MODEL H-&800 


YOUR PROTECTION 


ONE UNIT a 








: +f FRONT LOADERS 


A complete line of 
bench and floor 
models available. 


MODEL 424 





5 


970 
eeee 


HIGH TEMPERATURE 
FURNACES 
TO 3000° F 


... Using silicon carbide 


heating elements. 
MODEL 818-G 





TEMPERATURE HOLDING 
ENAMELING KILN 
Can Also Do Ceramics! 

plus $2.00 crating charge 


$7 4° 
Chamber size: 4"’ x 82°’ x 82" 
MODEL E48 ENAMELING KILN 





All steel welded case.. 
Patented Dyna-Glow element holders. . . Plugs in 
anywhere ... attains enameling temperatures 
quickly regardless of voltage conditions ... 
elements can not be burned out due to over-firing. 





2 


s f 


DEALER 





. gravity door... 





WRITE FOR LITERATURE 


Price includes Pyrometer, 

Input Control Switch, Gravity Door, 
Pilot Light, and Patented Dyna-Glow 
Porcelain Element Holders. 

Attractive ... Plugs in anywhere! 





MODEL E49 





$2.5 


no crating charge. 
Chamber size: 
ead x th x - 

*Pyrometer available at $20.00 extra 
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CHESTER 11, PA. j 
INQUIRIES INVITED 





